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Answer TWO questions — ONE from Section A (Melody Composition) and ONE from Section B (Harmony)
SECTION A - MELODY COMPOSITION (40 marks)

Answer ONE QUESTION ONLY in this section: Q1 or Q2 or Q3. Note that both Q1 and Q3 contain two sections.

Q.1 CONTINUATION OF A GIVEN OPENING

In the case of both (a) and (b),

* Continue the given opening to make an eight-bar melody, ending on the keynote, that is, doh.

 Add appropriate phrasing and expression marks to the melody.

* Choose a suitable instrument for each of your melodies from the list given.

(a) ] oboe (] violin 7] descant recorder (] trumpet

Andante

6 U
U

(b) 7] clarinet 7] flute 7] trumpet (] descant recorder

Allegro
1 4 P

>

[ fan

ANSY
Y,

A

(40)
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Q.2 SETTING MUSIC TO A GIVEN TEXT

Answer (a) and (b).

Here is an extract from From A Railway Carriage (edited version) by Robert Louis Stevenson.
Faster than fairies, faster than witches,
Bridges and houses, hedges and ditches,
Here is a mill and there is a river,

Each a glimpse and gone forever.

(a) * The first two lines have been set to a rhythm. Compose a rhythm to fit the remaining words.

i JdJ )l

Fas - ter than fair - ies, fas - ter than witch - es,
I I A A Y
Brid - ges and hou - ses, ‘ gar -dens and ditch - es, ‘
Here is a mill and there is a riv - er,
Each a glimpse and gone for - ev - er

(b) » Using this rhythm, compose a melody of eight bars, beginning as indicated below and ending on the
key note, that is, doh. Write the words under the notes.

* Add appropriate phrasing and expression marks to the melody.

¢

Fas - ter than fai - ries, fas - ter than witch - es,

i v =

BN G\

5%

(40)
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Q.3 COMPOSING TO A GIVEN DANCE RHYTHM OR METRE OR FORM

Answer (a) and (b).

(a) Study this opening of a waltz.

+ Continue this opening to make an eight-bar melody, ending on the keynote, that is, doh.

* Add appropriate phrasing and expression marks to the melody.

* Choose a suitable instrument for your melody from the following list:

7] flute ] oboe ] descant recorder (] violin
Andante
3

¢

=

[ fan

\N3Y4
)

(b) Study this opening of a march.

+ Continue this opening to make an eight-bar melody, ending on the keynote, that is, doh.

* Add appropriate phrasing and expression marks to the melody.
* Choose a suitable instrument for your melody from the following list:

[T violin 7] flute () clarinet () trumpet
Moderato
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SECTION B - HARMONY (60 marks)

Answer ONE QUESTION ONLY in this section: Q4 or Q5 or Q6

Q.4 COMPOSING MELODY AND BASS NOTES FROM A SET OF CHORDS

PREPARATORY WORK

» Write out the scale of Bb major on the stave below:

Db

25
fan 14

A3,
[Y)

=

* Plot the chords available in this key (I, i1, IV, V and vi) either in the chord bank grid or on the stave below.
The first chord is given.

F
Notes
of D
chord
Bb
Chord
symbol Bb
Roman .. .
numeral | 1 1 IV,| V| wv

Db —
Q)a i ?

I i Qi) IV V. vi _viiJ

i
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* Study the piece of music below.

* Using the given rhythms, add melody and bass notes to complete each phrase with cadence and approach
chords as follows:

(1) At A, an INTERRUPTED cadence with approach chord (I—V—vi)
(i1) At B, a PLAGAL cadence with approach chord (vi—IV—I)
(ii1) At C, an IMPERFECT cadence with approach chord (IV—ii—V)
(iv) At D, a PERFECT cadence with approach chord (ii—V—I)

A
L . d.

¥ O )
E=="

2 )

(60)
Page 7 of 16



Q.5 ADDING BASS NOTES AND CHORD INDICATIONS AT CADENCE POINTS

PREPARATORY WORK

» Write out the scale of F major on the stave below:

P

N

* Plot the chords available in this key (I, i1, IV, V and vi) either in the chord bank grid or on the stave below.
The first chord is given.

Notes
of
chord

Chord
symbol

= 1> 0

Roman ..
numeral I 11

IV, V| w

\ o
&% :

o
I o [ IV V w
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* Study the piece of music below.
* Add suitable bass notes and chord indications to complete the cadences at A, B, C and D.

* You may use either chord symbols o Roman numerals, but not both.

A

r ()

L) ]
J

N

T\
\d *D
A\

N

A

A

QQS’U;

N

A e
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Q.6 ADDING DESCANT NOTES AND CHORD INDICATIONS AT CADENCE POINTS

PREPARATORY WORK

» Write out the scale of D major on the stave below:

#
L

B ==

AN

* Plot the chords available in this key (I, ii, IV, V and vi) either in the chord bank grid or on the stave below.
The first chord is given.

A
Notes
of F#
chord
D
Chord
symbol D
Roman ..
numeral I 11 V V1

%ﬁ.%—} g

I 1 (m IV V wvi |vu
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* Study the piece of music below.

» Complete the phrase endings by adding suitable chords and descant notes at A, B, C and D.

* You may use either chord symbols or Roman numerals, but not both.

Descant

>

N

L)

B

CJ .

ef

__(.

TN

TN
N

A

N

E==

L

)

N

==

TN
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Q. 1 Three excerpts from the first movement of Piano Concerto in A major K488 by Mozart.

» Each excerpt will be played THREE times. There is a twenty second gap between each playing of the
music in this question.
* Answer the questions on page 3.

Excerpt 1. Bars 1-16 of this excerpt are printed below.
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Excerpt 2. Bars 1-16 of this excerpt are printed below.

1 2 3
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Excerpt 3. There is no printed music for this excerpt.
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Excerpt 1

(1)

(1)
(iii)

Excerpt 2

(1)

(ii)

(iii)

Excerpt 3

(@)

(i)

(iii)

This excerpt is taken from the

(7] development ] cadenza

[T] exposition

Insert the four missing melody notes at X on the score.

The family of instruments heard for the first time at Y on the score is

[T brass [T strings

[J woodwind

In bars 1-8 of this excerpt the piano plays

(] melody only ] accompaniment only

7] melody and accompaniment
Identify one way in which the music in bars 9—-16 differs from the music in bars 1-8.

The cadence at the end of this excerpt is

D imperfect D plagal D perfect
This excerpt features
[T imitation (7] pizzicato (7] triplets

Give a reason for your answer.

In this excerpt the piano plays

(7] sustained notes (7] running semiquaver passages 7] block chords

This movement features a cadenza.
In which section of the movement is the cadenza heard? _ _ _

Explain cadenza.
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Q. 2 An excerpt from When I'm Sixty Four by John Lennon and Paul McCartney will be played THREE times.

» There is a twenty second gap between each playing of the music in this question.
* The lyrics of the excerpt are printed below.

Line 1 When I get older losing my hair, many years from now

Line 2 Will you still be sending me a valentine, birthday greetings, bottle of wine
Line 3 If I’d been out till quarter to three, would you lock the door?

Line 4 Will you still need me, will you still feed me, when I’m sixty-four?

Line 5 Ooh You’ll be older too

Line 6 Ah And if you say the word, I could stay with you.

» Answer the following questions:

(@)

(ii)

(iii)

(iv)

)

Identify one feature of the vocal line as heard in lines 1-2 of this excerpt.

In which line is the piano heard for the first time? _ _ _ _ _ _ _ _ _ _ _ _ _

It plays

[T broken chords (7] block chords (7] scales

In line 4, the clarinets play

dJJJ.), 0OJJJJJI7) 0. .

The vocals in line 5 are sung

(7] solo (7] in unison [7) in harmony

Describe the style of this song or the style of one of the other Beatles songs on your course.

Name of song

Description of style
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Q. 3 An excerpt from the second movement of Symphonie Fantastique by Berlioz will be played THREE times.

» There is a twenty second gap between each playing of the music in this question.
* The outline score of bars 1-16 of the excerpt is printed below.

1 2 3 4 5
- ® _
o # — _ '_. - - R
o - i vy
Y)
6 7 8 9 10
o 'Iﬁ '_. - == | \ '_l
e S e ==
Y)
11 X 12 13 14 15 16
49 m H:l o o T o o |
At g < - o o*
(o v o5 "

nswer the following questions:

(1) Name the family of instruments which plays inbars 1-16. _ _ _ _ ___ ___ _____________

(11) What happens to the tempo at X on the score (bars 11-12)?

(ii1)) At the end of the excerpt the flutes and clarinets play

D a rising arpeggio D a rising scale D repeated notes
(iv)  The music in this excerpt is in the style of

() a march (] a waltz ] ajig

Give a reason for your answer.

(v) Berlioz uses an Idée Fixe throughout his Symphonie Fantastique.
What is an Idée Fixe?
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Q. 4 An excerpt from Seachanges with Danse Macabre by Raymond Deane will be played THREE times.

» There is a twenty second gap between each playing of the music in this question.
* There is no printed music for this question.

» Answer the following questions:

(1)

(i)

(iii)

(iv)

)

At the start of the excerpt the melody is playedby _ _ and violin.
They play in
[T unison (7] imitation ("] harmony

The instrument which plays rhythm only in this excerpt is the

7] maracas (7] crotales (7] guiro

The theme heard in this excerpt is

[7) the main melody [7] Totentanz (Danse Macabre) (7] Dies Irae

At the end of the excerpt, the piano plays chord clusters.

What is a chord cluster?
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Q. 5 Irish Music

You will hear THREE excerpts, each played THREE times. There is a twenty second gap between each
playing of the music in this question.

* Answer the questions on each excerpt.

Excerpt 1

(1) Name the style of singing heard in this excerpt. _ _ _ _ ___ ___ ___ ________

Explain.

(11) Identify two features of this style of singing heard in this excerpt.

. __
2. _ o __________________
Excerpt 2
(1) This excerpt consists of two dance tunes. They are (tick two)

D slip jig D reel D hornpipe D Jig

(11) Give a typical bar of rhythm of one of the dances you have ticked above in (i).
(111))  The music in this excerpt is played by
D a céili band D a pipe band D a traditional group

Give a reason for your answer
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Excerpt 3

(1) Identify three instruments from the list below heard playing in this excerpt.

[T tin whistle 7] bones [T guitar

(7] uileann pipes (7] piano 7] harp

(i1) Identify one traditional feature of the music heard in this excerpt.

(ii1))  Identify one non-traditional feature of the music heard in this excerpt.

(25)

There is a twelve minute gap before the next question.
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Q. 6 Aural Skills. This question is based on three excerpts of music.

» Each excerpt will be played THREE times.
* There is a twenty second gap between each playing of the music in this question.
» Answer the questions on each excerpt.

Excerpt 1. An excerpt from A/l That Jazz by Fred Ebb and John Kander.

» The outline score of the verse is printed below.

e

S’ . S’ .
Come on babe, whydon'twe paintthe town? And all that jazz!__ I'm gon-na
X
5 |6 | 7 8
o ﬁu# | | | | 5 4 ]
VAW N | | | - Y 2 (7 | 3 | N | |
[ o WS N | N\ , " " | | | & VA I\ | N | D] | |
VYV ] | I\] | | | | | | - I\I | [ & & = 1
) < ¢ J o o5 ¥ 2 o - -—
Raa———
rouge my knees and roll my stock-ings  down. And all that  jazz!_
9 10 11 12
9 ﬁu# f i e p— K f re— — N N —— — — —— - ]
Y 4N % | | | | | 1 1B | N | | 1 L I\] | | 1 7 | I\] % H
%\/ > — S 1_#_’_ ]
Start the car__ 1 knowa whoop - ee  spot_ wherethe gin is cold_ butthe pi - an-o's hot_ it'sjust a
13 14 15 16 17
9 ﬁu# I N | I I I I |
y AW o 3 | | 3 | N | | | | & - | 2 - | ]
[ an WL N | |\ T T T | | N | B | | I. % ry I % ry I “
S—
nois - y hall__ where there's a  night-ly brawl_ and all that jazz!
(1) How many bars of music are heard in the introduction before the voice enters?

2 4 8
In these bars, the music

[T gets louder [T gets softer [[J does not change in volume

(i1) The missing notes at X on the score are

065 04551 06% 5

(iii))  Identify one feature of jazz music heard in this excerpt.

Excerpt 2. An excerpt from 7ry to Remember by Tom Jones and Harvey Schmidt.

* The lyrics are printed below.

Line 1 Try to remember the kind of September

Line 2 When life was slow and oh, so mellow

Line 3 Try to remember the kind of September

Line 4 When grass was green and grain was yellow

Line 5 Try to remember the kind of September

Line 6 When you were a tender and callow fellow

Line 7 Try to remember and if you remember, then follow.
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(1)
(i)

(iii)
(iv)

The metre of this excerpt is (]2 )3 ()4

The vocal music of lines 1-2 and lines 34 is

[T the same [T similar [7J completely different
What instrument plays a glissando (slide) at the end of line 4?

How does the composer convey a calm mood in this excerpt?

Excerpt 3. A version of You’ll Never Walk Alone by Rogers and Hammerstein.

* The lyrics are printed below.

(1)

(i)

(111)

(iv)

V)

Line 1 When you walk through a storm, hold your head up high,
Line 2 And don’t be afraid of the dark,

Line 3 At the end of the storm is a golden sky,

Line 4 And the sweet, silver song of a lark.

Line 5 Walk on through the wind. walk on through the rain,
Line 6 Though your dreams be tossed and blown

Line 7 Walk on, walk on, with hope in your heart,

Line 8 And you’ll never walk alone, you’ll never walk alone
Line 9 Walk on, walk on, with hope in your heart,

Line 10 And you’ll never walk alone, you’ll never walk alone.

The introduction is played by

7] harp (7] guitar [T piano

It plays
(7] scales 7] broken chords [~} long notes

The singer is

[T a soprano (] an alto 7] atenor 7] abass

In line 5 the vocal melody of the underlined words

D ascends by leap D ascends by step D ascends by leap and step

The music reaches a climax or high point in line 8. Circle the word below where this occurs.

And you’ll never walk alone, you’ll never walk alone

Identify one way in which the music of lines 9-10 differs from the music of lines 7-8.

You have three minutes to complete the examination paper.
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CLUASTRIALACHA CUIMHNE (GL) AURAL MEMORY TESTS (OL)
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AMHARCTHRIALACHA (OL) SIGHT TESTS (GL)
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AMHARCTHRIALACHA (GL) SIGHT TESTS (OL)
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AMHARCTHRIALACHA (GL) SIGHT TESTS (OL)
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Moderato
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_Q n
73—
e — . -
ry) - -
mf
_9 n
y 4 '” ~
[ M anY -
~V
) z =
Rhythm Guitar / Giotar Rithimeach
1.
Moderato
C Am F
@ y4 .4 y.4 y4 y4 y4 y4 y.4 .4 y.4 y.4 y4
7z 7z 7z 7z 7z 7z 7z 7z 7z 7z 7z y 4
DY)
Y 4 g 4 4 V4 4 V4 4 4 g 4 g 4
l\fyﬁ 4 y4 y.4 y4 y4 Z y4 4 y4 y4 y4 y4
DY)
2.
Moderato
G C Am D
ﬁ y4 y4 y4 y4 y4 y4 y4 y4 y4 y4 y.4 y4
7z 7 7z 7z 7z 7z 7z 7z 7z 7z 7z 7z 7z
D))
Em Bm D’ G
# 4 g 4 4 g 4 4 g 4 g V4 4 4
l\fyﬁ y4 y4 y4 y4 y4 y4 y.4 y4 y4 4 y4 4 y4 y4
o)
Snare-drum / Sreangdhruma
Moderato
i '-’i dﬁ dﬁd & Y J
/! PN
o—f ; <
i 73 73 ¥ ¥
' ¢ ¢ ¢ S
4 S
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Kettle-drums / Citealdrumai

Moderato
XXX )
PEES 2 c 2
@
y4 _—
/XX .4
) 2
@
f ——— P
Drum Kit / Seit Drumai
BASS DRUM | HI TOM MID TOM A‘ (XI
i o
l F SNARE FLOOR TOM RIDE HI-HAT CRASH
CYMBAL CYMBAL
= = dd S]] e
[ &
£ I U IR
) ) N e — S = =
- [ o o 1__‘_‘4 — I
5 / / / ¢ ‘_‘_‘ | | | Q‘* ‘:
1 R i
Electronic Keyboard /Méarchlar Leictreonach
Moderato
7
Q» G D Em — D
O—4F = z e = z
)
Em Am G D’ G
P |
" = & I Y ]
. poil e
o)
Moderato Accordion /Cairdin

>

& — i

)

N

N

Bk
L )
L )
“TTONN
TTONS

lJ .

e@ﬁo

J

N
L )
L )

k)

k)
TTONN

TN
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Piano /Piano

Moderato

D

)"
)y

Moderato

P

)

)

[,

i - VI N

g _—" | N — N

30

o)
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Clairseach Cheolchoirme agus Cruit Ghaelach in C
Concert Harp and Irish Harp in C

Moderato

eﬁsjb

o
\

)

\
\
D™

[\

Q%
|
TN
el
AN

.9.’
0 77~ o
)
.4 = . e
Cruit Ghaelach in Eb / Irish Harp in Eb
Moderato
] !) L) ] o
<)
o) m f
=) y73 o
6 )| L) ] 7
hef E- f [3) ) = .0\
| |
| . 77~
(> - . z:
Dy, I
z
)Ybv—r~ oK
VA P
V1
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Moderato

Cruit Ghaelach in Ab / Irish Harp in Ab

Q\: | | 3 '-’ [, ; i
DAY eSS - : - .
.6-
_9 |l |
Y 4 L\[)Ib I
b . o
Y, - o -
":l II) Ih (- ;.
 h |V A
vV 1) o
Organ / Organ
Moderato
_9| L) )
Y 4 I'V\U
_9_4 - & P
mf
":l 5 y 2 ~
Z bh PN PN
b ¢ ¢
mff
6 )*
hdl N - -
7 bh @D
Vv
mf
os
2Y
Vv
CA .
DY) =0
-
":l =
Z b
Vv
) - -
J b
Vv
o.
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TOBCHUMADH (GL) IMPROVISATION (OL)

SEISEACH / MELODIC
1.
Moderato
g 2
%’%! 2 -
& .
o
2.
Moderato
20
[Y)
3,
o 2,
ARMONACH / HARMONIC
1.
3
3 C Am \ F G \
Am F \ G7 C \|
2.
2 G D7 | Em Bm |
C Am \ D7 G \|
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Moderato

RITHIMEACH / RHYTHMIC

NS T
s va wd
Q)

[,

G

A

NGO
T
T

T
T

EE

EE

A

T 5%

T

2. Moderato

S

T

T

T

D

L

B

™
R

™

B

B

™
™
™
R

R

[,

T N

5T

N
B
B

T

B

T

EE

T
T
Q

TOBCHUMADH AR MHODH A THUGTAR
IMPROVISATION ON A GIVEN MOOD

Tobchum ar cheann amhain diobh seo a leanas:

Improvise on one of the following moods:

LC OL 2014
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(1) Fiochmhar
(i1) Uaigneach
(iii) Athasach

(1) Fierce
(i1) Lonely
(ii1) Happy
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SCOR ANAITHNID (GL) UNSEEN SCORE (OL)

At The Market
Andante
oy
A= - - - -
D4
o)
Andante
Eq I — ——L -
: = o = &
Q) ~S— \_/
————
mp /f
N \9 ”) \'9
)23 . ¥
y A 4 — =

e —
D}

Sat - ur - day morn - ing it's off to the mar - ket to

&3 : [
()
mp
4 S P S R P .
Y 7 77
D& — =
Rit.
— A tempo
4 ﬁ“ /\ / mf Iy ’/—\
y 4\ Y 2
¢
()
browse, Look oV - er and see what's on of - fer: There's
Rit. A tempo
s :
# P2 T~ Y ] — = <
(o—=¢ S e S
) @ E & |
. y it . ”) =
hdl | ﬂ < Y] Y 2
y A PN Q« = = &
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A tempo

S | ¢ 5
N~V - - |
) [—
fish, there's cheese, and bas - kets  of or - an- ges:
A tempo /\
/i P | | —
[Y) f [
_
d o
)= = = -
rit.. _ . _ . _ _ . . .
~ A tempo
G - = - ‘
[Y)
So much to choose from  it's hard to de - cide. Let's
, orit. . . M A tempo
Jh s = —— —
(o ¢ o s s S 7
Q) [«
L (D 2 =l &
',':n Vo = Vo Z
deciso f
s ~ W _— L —— TTT— A
N [
)
see: I know! A bag  full of ev' - ry- thing!
b T T O e N ——
y AW < ~ |
‘A >
5 fl s i 53 Z
nf — — fla
i e D | &
6":5 > P — 77~
~ ¢ I i o -
—1 =
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