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Answer TWO questions — ONE from Section A (Melody Composition) and ONE from Section B (Harmony)

SECTION A - MELODY COMPOSITION (40 marks)

Answer ONE QUESTION ONLY in this section: Q1 or Q2 or Q3

Q.1 CONTINUATION OF A GIVEN OPENING

* Continue the opening below to make a 16—bar melody.

* Include a modulation to the dominant at a suitable point.

* Add appropriate performing directions (phrasing and dynamics) to the melody.

* Choose a suitable instrument for your melody from the following list:
() trumpet (] oboe (7] violin 7] flute
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Q.2 SETTING MUSIC TO A GIVEN TEXT

Here is an extract from 7he Bees by Monk Gibbon.
Come you, unto our aid, come sages, honey-fed;
You who roam far and wide, many-winged, many eyed.
Who, out of all your sort, show the most anxious thought,
Building the sixfold cell wondrously, very well.

The opening line has been set to music below.

* Set the remaining words to make a melody of 16 bars. (You may exceed this number of bars,
and include a modulation, if you wish.)

* Add appropriate performing directions (phrasing and dynamics) to the melody.

Andante
# '
s o N
7 y, :
\./ v
Come_ you, un-to our aid,__ come sa-geshon-ey fed;
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Q.3 COMPOSING TO A GIVEN DANCE RHYTHM OR METRE OR FORM
The opening phrase of a gigue is given below.

+ Continue the given opening to make a 16-bar melody.

* Use the form AA'BB'.

* Include a modulation to the dominant at a suitable point.

* Add appropriate performing directions (phrasing and dynamics) to the melody.

* Choose a suitable instrument for your melody from the following list:

7] flute (] violin 7] piccolo [7J oboe

Moderato
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SECTION B - HARMONY (60 marks)

Answer ONE QUESTION ONLY in this section: Q4 or Q5 or Q6

Q.4 COMPOSING MELODY AND BASS NOTES FROM A SET OF CHORDS

PREPARATORY WORK

* Plot the chords available in the key of A major, either in the chord bank grid or on the stave below.

E
Notes
of C#
chord
A
Chord
symbol A
Roman .. .
numeral | 1 1 IV, V| w
IR _
6 = =
o H E |
I i liii] IV V. vi _ViiJ
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* Study the piece of music below.

* Using the chords indicated, compose melody and bass notes to complete the piece in the given style.
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Q.5 COMPOSING BASS NOTES AND CHORD INDICATIONS TO A GIVEN TUNE
PREPARATORY WORK

* Plot the chords available in the key of F# minor, either in the chord bank grid or on the stave below

Ct| D
Notes
of A | B
chord
F# | G#
Chord
symbol | F#m |GHdim
Roman . ..
numeral 1 11

wv | 'V | VI

Ly 4

i i I iv V. VI |vii
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* Study the piece of music below.

* Insert suitable bass notes and chord indications in the style of the given opening.

* Do not repeat the same chord in the same position in adjacent boxes.

* You may use chord symbols or Roman numerals, but not both.

Moderato
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Q.6 ADDING A COUNTERMELODY OR DESCANT AND CHORDAL SUPPORT TO A GIVEN TUNE

PREPARATORY WORK

* Plot the chords available in the key of EP major, either in the chord bank grid or on the stave below.

Bb
Notes
of G
chord
Eb
Chord
symbol Eb
Roman .. .
numeral || 1 11 IV| V| w
49|}7 = ;i:

[Y) ! _;_

I 1 m IV V wvi |vu
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* Study the piece of music below.

* Insert suitable chord indications in the boxes provided and continue the descant part in the given style to

complete the piece.
* You may use either chord symbols or Roman numerals, but not both.

* Do not repeat the same chord in the same position in adjacent boxes.
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Page 1 of 8



Answer ALL questions.

1. State the title of your chosen Listening Elective topic.

2. List three of the sources which you used in studying this topic. Full details are required for all of your
sources. If one of your sources is the internet, give the full website address used in your research.

3. Name five pieces of music and the composer or performer, which you studied as part of this listening
elective, and which are on your audio recording.

Piece Composer or Performer

Sl Bl Bl B

4.(a) Identify three significant musical features of your chosen topic.

(b) Discuss your chosen topic ensuring that you
* describe the three musical features which you have identified above.

* show how your three chosen and other musical features are present in the music you have
studied for this elective.

» make reference to all the musical excerpts on your recording.

« include your personal response to your chosen topic.
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Q. 1 Three excerpts from Romeo and Juliet Fantasy Overture by Tchaikovsky.

» Each excerpt will be played THREE times. There is a twenty second gap between each playing of the
music in this question.
* Answer the questions on page 3.

Excerpt 1.
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Excerpt 1

(1)

(i)

(iii)

(iv)

Excerpt 2

(1)
(ii)

(iii)

Excerpt 3
(1)
(ii)

(iii)

(iv)

From which section of the work is this excerpt taken?

Name the percussion instrument playing in this excerpt.
It plays

A FSFS oJBBEE oRRB0

Name two instruments which play the melody in this excerpt.

Insert the four missing melody notes at X on the score.

Describe two ways in which the music of this excerpt differs from the music of excerpt 1.

The texture of the music heard in this excerpt is

["J homophonic

D monophonic |:| polyphonic

Name the theme heard in bars 1-9 of this excerpt.

Describe one feature of the accompaniment in bars 1-9 of this excerpt.

Tchaikovsky uses three main themes in his Romeo and Juliet Fantasy Overture. Describe in
detail how one of these themes is heard for the first time in this work.

Page 3 of 16



Q. 2 An excerpt from the cantata Jesu, der du meine Seele by J.S. Bach will be played THREE times.

» There is a twenty second gap between each playing of the music in this question.
* The text of this excerpt and a translation by Henry S. Drinker is printed below.

Ach! ich bin ein Kind der Siinden, Ah! my failings sorely grieve me,

Ach! ich irre weit und breit Yea, my sins are very great

Der Stinden Aussatz so an mir zu finden The curse of Adam never more will leave me,
Verldsst mich nicht in dieser Sterblichkeit. So long as I exist in man's estate.

Mein Wille trachtet mir nach Bosem My inclinations lead to evil;

Der Geist zwar spricht: ach! wer wird mich erlésen? Tho’ oft my soul cries “who is there to save me?”’
Aber Fleisch und Blut zu zwingen, Ah me! To resist temptation

Und das Gute zu vollbringen And attain thereby salvation

Ist liber alle meine Kraft. Is far beyond my feeble strength.

» Answer the following questions:

(1) From which movement is this excerpt taken?

It is sung by
[T soprano 7] alto (7] tenor (7] bass

(11) Identify two features of the vocal line heard in this excerpt.

(ii1)  Describe the accompaniment in this excerpt.

(iv)  Discuss Bach’s text setting in this excerpt.

(v) Identify the cadence at the end of the excerpt.

(10)
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Q. 3 An excerpt from Piano Quartet No.1 by Gerald Barry will be played THREE times.

» There is a twenty second gap between each playing of the music in this question.
* The outline score of bars 1-18 of the excerpt is printed below.
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» Answer the following questions:

(1) This excerpt is taken from

[7] the beginning of the work [T the middle of the work [7J the end of the work

(i)  Name the two instruments playing at the beginning of this excerpt.

They play

[T senza vibrato [T espressivo [TJ molto flautando
(ii1)  Name one compositional technique used in this excerpt.

Describe how this technique is used in this excerpt.

(iv)  Insert the missing time signatures at X and Y on the score.

(v) Identify three features of Gerald Barry’s musical style as heard in his Piano Quartet No. 1.

(10)
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Q. 4 An excerpt from Bohemian Rhapsody by Freddie Mercury will be played THREE times.

» There is a twenty second gap between each playing of the music in this question.
* The lyrics of this excerpt are printed below.

Line 1
Line 2
Line 3
Line 4

So you think you can stone me and spit in my eye.
So you think you can love me and leave me to die.
Oh baby, can’t do this to me baby,

Just gotta get out, just gotta get right outta here.

» Answer the following questions:

(1) Identify the style of music heard in this excerpt.

(11) Describe the music played by the guitar in the opening bars of this excerpt (before the voice enters).

(iii))  Identify two features of the vocal line in this excerpt.

(iv)  Describe an example of word painting in this excerpt. Refer to the lyrics in your answer.
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Q. 5 Irish Music. Answer A and B. Note that B contains a choice of questions.

A. You will hear THREE excerpts, each played THREE times. There is a twenty second gap between each
playing of the music in this question. Answer the questions on each excerpt.

Excerpt 1

(1) Identify the type of dance tune heard in this excerpt and its time signature.

Dance: Time signature:

(i)  Write one bar of rhythm associated with this type of dance

(iii))  Name the instrument playing the melody

(iv)  Using letters, write down the form of this dance tune

Excerpt 2

(1) Identify the style of singing heard in this excerpt.

(i)  Identify three features of this style of singing as heard in this excerpt.

(ii1))  The music heard in this excerpt features

() range of a 6th [T flattened 7th [T sequences

Excerpt 3

This recording is a fusion of different styles of music. One of these styles is Irish traditional music.

(1) Describe one feature of Irish traditional music which can be heard in this excerpt.

(i)  Identify another style of music which can be heard in this excerpt.

Describe one feature of this style as heard in this excerpt.
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B. Answer one of the following:

(1)
or

(i)

or

(iii)

or

(iv)

Give a concise description of the Irish harp in the context of Irish traditional music.

Describe the music of a composer who has blended Irish traditional music with another musical style.

Refer to both styles in your answer.

Give an account of Irish traditional dance music. In your answer, refer to structure, rhythm and types

of dance.

Discuss the musical style and repertoire of any well known individual performer or group that you

have studied in the context of Irish traditional music.
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Q. 6 Aural Skills. This question is based on three excerpts from Zadok the Priest by G.F. Handel.

* Each excerpt will be played THREE times.
* There is a twenty second gap between each playing of the music in this question.
» Answer the questions on each excerpt.

Excerpt 1
X
I
gy
sl N
y AN Y 2 L7 )
[ an YA PN /
SV A
Y Za - dok the priest and Na - than the pro -  phet a-
Yy 2
o LL = O
y AN / -
[ an YA
SV
() . .
noin - ted So - lo- man King
(1) How many bars of music are heard in the introduction before the voices enter?
(i)  Name a family of instruments heard in the introduction. ...
(i11))  Insert the five missing notes at X on the score above.
Excerpt 2
(1) Describe two ways in which the music heard in this excerpt differs from Excerpt 1.

(1))  Which of these rhythmic figures can be heard in the accompaniment?

.4 JJ e aJJJJJ. as3J
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Excerpt 3

* The words for lines 1-4 of this excerpt are printed below.

Line 1 God save the King, long live the King, God save the King!
Line 2 May he live forever

Line 3 Amen, amen, alleluia, alleluia, amen.

Line 4 A----- men, amen, amen, alleluia, amen.

(1) The music played by the trumpet in line 1 is.

o » » oo o » » £ o i
&I 0ds = odEt e

)

(i1) Line 2 is sung by
D Sopranos D Altos D Tenors D Basses

In this line, the strings

D play in harmony with the voices
D play the same melody as the voices

D play in imitation with the voices

(ii1))  Describe one feature of the vocal music in line 4.

(iv)  The style of music heard in this excerpt is

7] Baroque [J Romantic [J Modern

Give one reason for your answer.

You have five minutes to complete the examination paper.
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CLUASTRIALACHA CUIMHNE (AL) AURAL MEMORY TESTS (HL)
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CLUASTRIALACHA CUIMHNE (AL) AURAL MEMORY TESTS (HL)
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AMHARCTHRIALACHA (AL) SIGHT TESTS (HL)
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AMHARCTHRIALACHA (AL) SIGHT TESTS (HL)
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AMHARCTHRIALACHA (AL) SIGHT TESTS (HL)

RITHIM / RHYTHM
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QA PN
Moderato
& &
Y
S S
Moderato
y 3
& &
y 2 y 2 y
& & &
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Moderato
— . -
4 ¢ S
¢ 2
10.
Moderato
—y i \
J y 2 y 2 y 2
L S S £
i Y Y 2
S &
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Classical Guitar / Giotar Clasaiceach

Moderato

M|

Et
N

.
iz

¢
3
B\l NAN

e

|
|
%yﬂ [Q . - i -
p
Rhythm Guitar / Giotar Rithimeach
1. Moderato
_9 4 D A Bm Em A A7
[Y)
mf _
Bm G D Em G A7 D
44 =
?ﬁ 4 y4 4 4 y4 4 4 4 4 y4 4 y4 4 Y 2 -
'\’yn I 4 y 4 7 7z y 4 7 7z 7 7z y 4 7z y 4 7 Q\
DY)
S mp
2. Moderato
Q 4 Em Am Em C B B’
4 4 4 y4 4 4 4 y4 y4 4 4 4 4 4 4 4
Y  mp —_—
Em G C Am B B’ Em
e =
"‘r 4 g V4 V4 g 4 V4 4 g 4 g 4 V4 y -
@ y 4 7z 7 7z 7 7z 7 7z 7 7z 7 7z 7 {\
o)
3.
Moderato
Q C G Am Dm F C
4 4 4 4 y4 4 y4 4 4 4 4 4 4 y4 4 y4
[ N an Y /D 4 7 7z 7 y 4 7z y4 7 7 7z 7 7z 7z y 4 7z y 4
Dl
—_—
mf S
Em Am F Dm G G7 C
0 ~
7\ V4 V4 4 4 V4 V4 4 V4 V4 4 g g 4 p 2 -
l\fyﬂ 4 4 y4 y4 4 4 y4 4 4 4 4 4 y 4 PN
¢ ———— wf — »p
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Snare-drum / Sreangdhruma

Moderato
! —1 = i — R E— S S— — -
= - = = T = = = =
>
& o o e  —
= | | | | | | | 1)
$ 1 | — — | — 1 | 1 | $ — Y
Kettle-drums / Citealdrumai
Moderato tr
— | A f | =  — |
o)z =I =I' < =’ =I — K — =I =I (;'I
~ - e o o = —
P —_
- —_— N — — =
rXE.d | | | | | | | | | | | N
e 4 | | o o P o [ P P P P N & Y
7 @ I I = o F F F b @ o @ T 7 ¢
= m— : .
>
Drum Kit / Seit Drumai
BASS DRUM | HI TOM MID TOM ) AI >J (gl
- | - |
& - |
™ i = o
| SNARE l FLOOR TOM RIDE HI-HAT CRASH
CYMBAL CYMBAL
h‘w
—
p Moderato —="T" TN
oo oo r
Dh 0 o0 i p — i ¢ t e
) = S & * &
DY —
79 i — e —
Electronic Keyboard /Méarchlar Leictreonach
Moderato
| Bb Gm Eb F F7
% 2 .- - o 7 .
| | | |l | | |
| L/ | | L/ | | | |
Q) T ' | T ' | T I
_9 Gm Eb Bb Cm F7 Bb
I 2 I
1 - |
= | =
[Y) ' I [ [
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Moderato

Db

Accordion /Cairdin

&5—%-¢

OMel

()

s

:

N

N

4 4

XX . L) ]

9:43

* e

J (\[\)
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e
=
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°
.
S~
=
=
s
-
[~

=)

~—

<

P

)

=

=

—

fe

te

_UP\

[,

mp

y <
[ fan)

Moderato

2.

w =

D

mp

)

@
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fo

Moderato

|
g\ hJ @

D

4 YOI )
"Y1 b

[ FanNd

)

77~

_ mf

Moderato

mp

4.
)

< .

[ {an}
A\NSY
o)
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Moderato

Clairseach Cheolchoirme agus Cruit Ghaelach in C

Concert Harp and Irish Harp in C

J

_Qo)r
y A

A

| | T
(

=

P

2 —

&

nf

LI

[—

e
™

o

I

\
T

D

A .

BN

1

[ )

oK

N

Moderato

Cruit Ghaelach in Eb / Irish Harp in Eb

77~

E_.

mf
- £

|

TTee

)

ik L)
\

e
e

Hels

\\\]

\| 1
N

\

I

1T

e
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Cruit Ghaelach in Ab / Irish Harp in Ab

Moderato
_9 ] Ir) 'b 3 ‘i r-—l I -
#l:“ Z o1~ : s

= "3
)b 53 i ® o o
L5500 e o
|

_9 |1 | ,

2 b I I
y A Ir,\ L O: [, | I .
S e 7 77 * - &
[Y)

.9.'

"zlllllh = =
7 51V = 7

V1

Organ / Organ

Moderato/ o \
o T Y
RSGPR TS & g i
Y | |

L/ S—

)4 Z .
7
)4 - - =
o —

mf -
| T

9 ﬂ . , . -
y A < X Y 2 oK Y 2 (& <4
[ an YHIP.N PN PN - = PN
CP—< < A = <
_— |
R R T =& -
rax Al — )
—Je D X Y 2
7 P
c
o) - - ¥
4 [ P
V|
o
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TOBCHUMADH (AL) IMPROVISATION (HL)

SEISEACH / MELODIC
1.
o ~ _
1Y)
# ° _ .
D)
2.
™ “ = "‘
1Y)
_1\9 ﬁﬁ = ©
l\fy\'\ hul " 4 7
1Y)
ARMONACH / HARMONIC
1.
3 D | Bm | G A |
Ffm | Em | A7 D [
2.
% C | F | Dm G
Am ‘ Dm ‘ G7 C ‘I
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1.

vy

Moderato

RITHIMEACH / RHYTHMIC

[) )
A~

[
77 —@

A
el

N
HE

T

2 d

D

N

Moderato

77~

ﬁ

T
T

Tobchum ar cheann amhain diobh seo a leanas:

Improvise on one of the following moods:

T

e
e

q
T
T
D

TOBCHUMADH AR MHODH A THUGTAR
IMPROVISATION ON A GIVEN MOOD

(i) Athasach
(i1) Fiosrach

(ii1) Imnioch
(i) Happy

(i1) Curious
(ii1) Afraid

27
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SCOR ANAITHNID (AL,ALR) UNSEEN SCORE (HL,HLE)

O To Be A Hedgehog
Allegretto mp leggiero
“ 7
M2 - 7 2 < 2 A} = N AY —= AY
/ Q‘ yA 7 7 U 7 7 7
D),
A hedge-hog, a hedge-hog, is
o i | .
Yo" - —7—=& 7 ¢| 7 7 I 7
mp | leggiero
™ ~ |
) # O o ~
0 < [ < < < <
ﬂﬁi 7 ) i > i i 7 7 !
4 [—
oL A 3 A
V AV 3 L7 |7 3 ) 7 3 A ) U
[ fan WL N ) U N 7 i 1 ) ) }
sV U T
[y,
what I'd like to be! I'd live a-lone in leaf -y glades and
s
oLl |\
s A | % A (% < [ (% (% <
[ an YL A / 7 / ) / / / / /
ANIY4 7
o) -d j . > - —
<
\ - >~ = e
'q:_lﬂu._' < < ! 7 < < < <
y 4 + h / / / / / / / /
4
——
"’Fﬁ AY 3 %7 ] 3 ] il\’ 3 AY
hul U \’ ] U 7 \’ 7 1 }
[y,
sleep be-neath a tree. Good peo-ple in the  vil-lage, and
_9 # \ \ |
L A \ |\ N N I
(e ——7 N—7 —7—=%& A— R—2 7 ¢| 7
N : s : g p
——
mp
® ek
%F < < I < < < o<
/ . \ / h / h / / /
T V y
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4 \ \ ~~
o L 3 ] )] A
y AN 3 ) 3 L7 27 7 1
[ o WL ) 7 ] 7 VA VA )] / )]
/ /
far-mers all a - bout would leave me milk and or - an - ges and
_9 I A N N \
y 4 '”ﬁ L2 L7 L2 H L2 d . L2 4 ! L7 I\’ L2
l\my il / / / & / ‘I / d / d /
Y] ———" \_/
/_\ Lk
' XXE.4 h
il O < ] < M < ] < <
/ / / / / / / )] /
ﬂ S —
/\ cresc.
fa TN \ . \ I
o Ll ] 3 ] I ] ] ]
i s ] i %7 [2Y 9|
fad / | 1T ) ) )
AN # 7 7 7
o)
bread -crumbs soaked in stout. But  should some dan - ger
I/ PR \ — A\ \
g N < ' ! 'u!' ’ < ¢| : <
m 7 7 / 4 o 1 7 /
Z® : » -
Y, - fret
—_
[ XX
il -3 < [ [ ] [ [
J / / / / / /
M) / /
4
mn pre—n /\\ I f
Ty \/ N [ AY 1 ; : Iﬁ I % \’ \I
IrJ 7 / 7 & I J r / / )] hul 9
Q) o1
threat - en or fox -y come to call I'd wrap my spi - ny
_9 # N N | I\
4 3 i — o M— < I < — D—=
7 q / L q / / 1 ﬁ / q / ﬁ /
) e . be o
m, . ,
f subito S e detaché
= . be >
. M| ]
&gﬁ# # o < < I [ < = < < ) <
/ / Uh / / / 1/ / "4 /
m_ 1) 1/ I | 4 ’
; 7 ” 2
o L ] A N
V AWK ] 7 Y
[ an WA )] ) ) / rFN
NV / / A
[y}
coat a - round and curl in - to a ball!
_9 # A A A
o L A 1T 1y A N
i 7 < < 7 < 7 < Y 2
% i i d i ﬁ i E S
[y [ 4 |
—_
< e ‘ N
Ml X 20" % \ [ T (% Y (% Y3
J ) / / / / 1/ / | &
hl b | 4 ! A
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