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Answer TWO questions — ONE from Section A (Melody Composition) and ONE from Section B (Harmony)
SECTION A - MELODY COMPOSITION (40 marks)

Answer ONE QUESTION ONLY in this section: Q1 or Q2 or Q3. Note that both Q1 and Q3 contain two sections.

Q.1 CONTINUATION OF A GIVEN OPENING

In the case of both (a) and (b),

+ Continue the given opening to make an eight-bar melody, ending on the keynote, that is, doh.

* Add appropriate phrasing and expression marks to the melody.

* Choose a suitable instrument for each of your melodies from the list given.

(a) (7] flute (] oboe (] trumpet [T violin

Andante

0 u
PEXVD )
A RF -
Q) .

‘

(b) (] clarinet (] violin 7] flute ) trumpet

Moderato

¢

G

(40)
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Q.2 SETTING MUSIC TO A GIVEN TEXT

Here is an extract from Evening Star by Edgar Allan Poe:
“Twas noontide of summer
And mid-time of night
And stars in their orbits
Shone pale thro’ the light.

* The first two lines have been set to a rhythm. Compose a rhythm to fit the remaining words.

AP I A P

v SN~ — SN~ —
"Twas noon - tide of sum -  mer
And mid - time____ of night
And stars in their or - bits
Shone pale thro’ the light.

* Using this rhythm, compose a melody of eight bars, beginning as indicated and ending on the key note,
that is, doh.

» Add appropriate phrasing and expression marks to the melody.

f) 4 T
7

[Y) ~———
"Twas noon - tide___ of

sum - mer

G

pi va =

QQ;*D

G
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Q.3 COMPOSING TO A GIVEN DANCE RHYTHM OR METRE OR FORM
Answer (a) and (b).

(a) Study this opening of a reel.

» Complete the first phrase.

* Compose an answering phrase, ending on the keynote, that is, doh.

* Add appropriate phrasing and expression marks to the melody.

* Choose a suitable instrument for your melody from the following list:

(] clarinet 7] flute 7] violin [[J descant recorder
Allegro
e &
N

[Y)

-

e
[ Fan)
NV
()
AND

(b) Study this opening of a minuet.

» Complete the first phrase.

« Compose an answering phrase, ending on the keynote, that is, doh.
* Add appropriate phrasing and expression marks to the melody.

* Choose a suitable instrument for your melody from the following list:

() oboe [[J descant recorder (7] flute [7J violin
Moderato
() &
IV | o

Q) _‘

() &
i

[ Fan) %

V

()
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SECTION B - HARMONY (60 marks)

Answer ONE QUESTION ONLY in this section: Q4 or Q5 or Q6

Q.4 COMPOSING MELODY AND BASS NOTES FROM A SET OF CHORDS

PREPARATORY WORK

» Write out the scale of G major on the stave below:

QQSND
L v

* Plot the chords available in this key (I, ii, IV, V, and vi) either in the chord bank grid or on the stave below.
The first chord is given.

Notes
of
chord

Chord
symbol

Q| Q wCo

Roman

numeral | 1 | 11 IV|V | wv

== =%

o
I 1 (m IV V wvi |vu

ROUGH WORK
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* Study the piece of music below.

» Using the given rhythms, add melody and bass notes to complete the cadences and approach chords as follows:
(1) At A, an IMPERFECT cadence with approach chord (I—ii—V)
(i1) At B, a PERFECT cadence with approach chord (IV—V—I)
(ii1) At C, an INTERRUPTED cadence with approach chord (IV—V—vi)

(iv) At D, a PLAGAL cadence with approach chord (vi—IV—I)

A
" J J.

ra XX A0 B

y_ AR = [

N

(60)
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Q.5 ADDING BASS NOTES AND CHORD INDICATIONS AT CADENCE POINTS

PREPARATORY WORK

» Write out the scale of C major on the stave below:

N

* Plot the chords available in this key (I, i1, IV, V, and vi) either in the chord bank grid or on the stave below.
The first chord is given.

Notes
of
chord

Chord
symbol

Q| O ma

Roman ..
numeral I 11

4 — 'g:
L |

I 1 m IV V wvi |vu

ROUGH WORK
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* Study the piece of music below.
* Add suitable bass notes and chord indications to complete the cadences at A, B, C and D.

* You may use either chord symbols or Roman numerals, but not both.

A

y.4 [

\
>

B\

N

(60)
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Q.6 ADDING DESCANT NOTES AND CHORD INDICATIONS AT CADENCE POINTS

PREPARATORY WORK

* Write out the scale of D major on the stave below:

#
L]

E==

QQND

* Plot the chords available in this key (I, ii, IV, V, and vi) either in the chord bank grid or on the stave below.
The first chord is given.

A
Notes
of F#
chord
D
Chord
symbol D
Roman ..
numeral I 11 V V1

g;ﬂ%—} g

I o [ IV V vt |vi

ROUGH WORK
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* Study the piece of music below.

» Complete the phrase endings by adding suitable chords and descant notes at A, B, C and D.

* You may use either chord symbols or Roman numerals, but not both.
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Q. 1 Three excerpts from Cantata Jesu, der du meine Seele by J.S. Bach.
e Each excerpt will be played THREE times. There is a twenty second gap between each playing of the
music in this question.

e Answer the questions on page 3.

Excerpt 1. Bars 1-8 of the vocal line in this excerpt are printed below.

1 2
é; |
1 7 » P »
‘ﬁﬂ—b_&'——;wr_ I ] I I I I
SV | | | | | | | |  IN—| ! |
Wir el - - - - - - - - len mit
o @ @
SV | I | I | | | I i g f
e) I — I — I |
schwa- chen,doch em - si-gen Schrit-ten, O Je - su, O Mei - ster,
6_9 | | 7 8
7 I o > I
A ] . I —— ——— o ]
| | | | ()
SV N I I I 1 I I I I
Q) T — | s | =
@) Je - su, O Mei - ster, zu hel - fen zu dir,
Excerpt 2. There is no printed music for this excerpt.
Excerpt 3. An outline score of the instrumental music in this excerpt is printed below.
tr
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Excerpt 1
Q)

(i)

(iii)

Excerpt 2
Q)

(i)

(iii)

Excerpt 3
®
(i)

(iii)

This excerpt is taken from

(7] a recitative (] an aria (] achorale

In bars 1-8 of this excerpt, the voices sing in
("] unison (7] imitation (] contrary motion
They are accompanied by

(7] cello (7] cello, organ (7] cello, organ, double bass

Identify one feature of the vocal line in this excerpt.

This excerpt is sung by

] an alto (] a tenor ] abass

In this excerpt, the vocal line features

(7] scales () wide leaps (] ornamentation
The accompaniment features

("] a chaconne [[J a walking bass [} sustained notes

This excerpt is taken from a recitative. Explain recitative.

Identify the woodwind instrument that plays the melody in this excerpt.

The cadence at the end of the excerpt is
(7] plagal (] imperfect () perfect

Explain two of the following features which can be heard in Cantata Jesu, der du meine Seele.

figured bass

pedal note

melisma

ritornello

continuo
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Q. 2 An excerpt from Piano Quartet No.I by Gerald Barry will be played THREE times.

* There is a twenty second gap between each playing of the music in this question.
* There is no printed music for this question.
* Answer the following questions:

(1) The instruments which play at the start of this excerpt are
(7] violin, viola (7] violin, cello (7] violin, viola, cello

These instruments play

|:| expressively |:| lightly |:| roughly

(i1)  Identify the instrument which enters later in the excerpt.

(ii1))  This excerpt features changes of

(7] time signature " tempo (7] tonality

(iv)  In this excerpt, the instruments play in canon. Explain.

v) Name an Irish melody which Gerald Barry uses in his Piano Quartet No.1.

(10)
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Q. 3 An excerpt from Romeo and Juliet Fantasy Overture by Tchaikovsky will be played THREE times.

* There is a twenty second gap between each playing of the music in this question.
* The outline score of bars 1-11 of the excerpt is printed below.

5 2 ; 3
A D 77 2 o I
2 L 4 I I I i

p marc — mf
6 8 10 11
L

_1\9 E4 b ~ - > ” e d (@)
a0 = | | |
SV I I I I I 1/

) — I ' v
p

* Answer the following questions:

(1) From which part of the work is this excerpt taken?

(7] towards the beginning [T in the middle (7] towards the end

(i1))  The melody in this excerpt is known as the

[(J Love theme (7] Strife theme [T Friar Lawrence theme

(111) At the beginning of the excerpt, the accompanying strings play

(7] block chords [T very loud [T pizzicato scales
(iv)  Describe how the texture changes from bar 12.
v) Explain the markings p and mf as they appear on the score above.
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Q. 4 An excerpt from Bohemian Rhapsody by Freddie Mercury will be played THREE times.

* There is a twenty second gap between each playing of the music in this question.
* The lyrics are printed below.

Oooh, oooh, oooh,

Oooh yeah, oooh yeah
Nothing really matters
Anyone can see

Nothing really matters
Nothing really matters to me
Any way the wind blows.

Nk W~

* Answer the following questions:

(1) This excerpt is taken from the

(7] introduction (] coda ("] main song

(i1))  The melody in lines 3 and 4 is

[T the same () similar () completely different

(ii1))  After line 6, the piano accompaniment mostly features

(7] broken chords (] scales [T repeated notes

(iv)  The percussion instrument heard at the very end of this excerpt is

] cymbal (] bass drum 7] gong

V) Explain two of the following as heard in Bohemian Rhapsody

a capella

panning

staccato chords

syncopation
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Q. 5 Irish Music

You will hear THREE excerpts, each played THREE times. There is a twenty second gap between each
playing of the music in this question.

» Answer the questions on each excerpt.

Excerpt 1

(1) The instrument playing in this excerpt is the

[T uillean pipes (] violin ("] accordion

(11) This tune is an example of a

[[J march [[J lament [T dance tune

(111)  Identify one feature of Irish traditional music heard in this excerpt.

Excerpt 2

(1) The dance tune heard in this excerpt is a

D Jig D reel D hornpipe
(i1) The time signature of this type of dance is

Ji 3 mE
(111) A typical bar of rhythm associated with this type of dance is

0 JJ)JJ) 0J3iT30373 0 JJT)]T)]

(iv)  Name the instrument which plays the melody in this excerpt.
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Excerpt 3

(1) Name the instrument which plays the melody in this excerpt.

(i1) The form of the tune heard in this excerpt is

(] AABA ((J AABB [[J ABBA

(ii1))  Identify one feature of Irish traditional music heard in this excerpt.

(iv)  Identify one non-traditional feature of the music heard in this excerpt.

There is a twelve minute gap before the next question.
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Q. 6 Aural SKkills. This question is based on TWO excerpts of orchestral music.

e There is a twenty second gap between each playing of the music in this question.
e Answer the questions on each excerpt.

Excerpt 1. An excerpt from the 3rd movement of a concerto by W.A. Mozart.

e The full excerpt will be played ONCE only. Bars 1-8, taken from this excerpt, will then be played THREE times.
e The outline score of bars 1-8 is printed below.

X
1 JJ ) 3 4 p—
9 K . - - j K
A e i i o e i i i  —
SV bt I I I I I I I I I et et
Q) — 1 b . | I
5 6 7 8
@ — ] I
m o = i i ” f
NV ] I I I I I I I I I I
@) e — ' o o @

(1) In this excerpt, the melody is played by

(7] clarinet 7] cello (] French horn

This instrument belongs to the

D string family D woodwind family D brass family
(1) Insert the three missing melody notes at X on the score above.

(ii1)  The accompaniment features

D long sustained notes D short chords D arpeggios

e The next 8 bars (bars 9-16) will now be played THREE times.

(1) Identify one way in which this music differs from the music of bars 1-8.

(i1) This excerpt features

(] a counter melody (7] scales [7) repeated notes

(ii1)  The cadence at the end of the excerpt is

D perfect D imperfect D plagal
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Excerpt 2. The Flight of the Bumblebee by Rimsky-Korsakov will be played THREE times.
(1) The texture of the music in this excerpt is

D monophonic D homophonic D polyphonic

Explain your answer with reference to the music heard in this excerpt.

(i1) The time signature of the excerpt is
2 3 6
D 4 D 4 D 8
(ii1))  Which two of the following do you hear in this excerpt?
|:| canon |:| melody on trumpet |:| pizzicato strings

("] melody on flute [T arallentando [(J a countermelody
e The excerpt will be played once more. Answer (iv) below.

(iv)  How does the composer describe the flight of the bumblebee in this excerpt?

(20)

You have three minutes to complete the examination paper.
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