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Note to teachers and students on the use of published marking schemes

Marking schemes published by the State Examinations Commission are not intended to be
standalone documents. They are an essential resource for examiners who receive training
in the correct interpretation and application of the scheme. This training involves, among
other things, marking samples of student work and discussing the marks awarded, so as to
clarify the correct application of the scheme. The work of examiners is subsequently
monitored by Advising Examiners to ensure consistent and accurate application of the
marking scheme. This process is overseen by the Chief Examiner, usually assisted by a Chief
Advising Examiner. The Chief Examiner is the final authority regarding whether or not the
marking scheme has been correctly applied to any piece of candidate work.

Marking schemes are working documents. While a draft marking scheme is prepared in
advance of the examination, the scheme is not finalised until examiners have applied it to
candidates’ work and the feedback from all examiners has been collated and considered in
light of the full range of responses of candidates, the overall level of difficulty of the
examination and the need to maintain consistency in standards from year to year. This
published document contains the finalised scheme, as it was applied to all candidates’ work.

In the case of marking schemes that include model solutions or answers, it should be noted
that these are not intended to be exhaustive. Variations and alternatives may also be
acceptable. Examiners must consider all answers on their merits, and will have consulted
with their Advising Examiners when in doubt.

Future Marking Schemes

Assumptions about future marking schemes on the basis of past schemes should be
avoided. While the underlying assessment principles remain the same, the details of the
marking of a particular type of question may change in the context of the contribution of
that question to the overall examination in a given year. The Chief Examiner in any given
year has the responsibility to determine how best to ensure the fair and accurate
assessment of candidates’ work and to ensure consistency in the standard of the
assessment from year to year. Accordingly, aspects of the structure, detail and application
of the marking scheme for a particular examination are subject to change from one year to
the next without notice.
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COURSEWORK

Higher Level and Ordinary Level
See page 14 & 15 for details on how the differential between
Higher level and Ordinary level is addressed.

Section A

Imaginative Composition/Still Life

5 Choice of appropriate primary
source(s). Relevance to
A 20 | Workbook: _ 5 interpretation/range.
Research/P.rlmary Source Sustained research and investigation of
Interpretation 10 the chosen theme.
Analysis of the primary source(s)
through a combination of visual means.
15 Expand and test ideas, visual and
s | 20 | wenbook o o
Development/Process ’ ’
elements, etc.
5 Proposal for Realised Work/Artefact.
10 Composition and organisation of 2D
. space: positive and negative space,
C 20 Realised Artefact: balance, tension, contrast, scale, etc.
Art Elements )
10 Use of art elements: line, tone, shape,
form, texture, colour, pattern, etc.
The candidate’s individual response
Realised Artefact: through their use of media, materials,
D 20 | personal Creative 20 style, concepts, expression and
Response originality.
Awareness of aesthetic considerations.
Overall impact of finished artefact,
Realised Artefact: guality of the Imaginative
E 20 | culmination of Process/ 20 Composition/Still Life.
Finished Work Constructed and finished to a degree
that fulfils the Coursework Brief.
TOTAL | 100




COURSEWORK

Higher Level and Ordinary Level
See page 14 & 15 for details on how the differential
between Higher level and Ordinary level is addressed.

Section B
Craftwork/Design
=  Choice of appropriate primary
5 source(s). Relevance to

Workbook:

interpretation/range.

A 20 | Research/Primary Source 5 = Sustained research and investigation of
Interpretation the chosen theme.
10 =  Analysis of the primary source(s)
through a combination of visual means.
= Expand and test ideas, visual and
15 tated devel t, drawi
5 | 20 |Workok oot oty
Development/Process ’ 'P grap
elements etc.
5 = Proposal for Realised Work/Artefact.
= The resolving of the problems implicit
] 10 in the chosen Craftwork/Design: form,
Re.alls?q Artefact: function, suitability, technical
C 20 | Suitability & Personal considerations, materials, feasibility of
Creative Response execution.
10 = Candidate’s originality/individual style
and their approach/response.
Realised Artefact: Refer to
Craft Skills
D 20 . / . 20 * Individual Craft Skills-page 7
Design-Technical Aspects . .
= Design-Technical Aspects- page 12
Realised Artefact: = Qverall impact of finished artefact,
E 20 Cela |§e i rte ?‘:' / 20 quality of the finished Craft/Design.
F'u _mr:nz \IIC\)In T( rocess = Constructed and finished to a degree
inishe or that fulfils the Coursework Brief.
TOTAL | 100




LEAVING CERTIFICATE CRAFTWORK 2021 — CRAFT SKILLS

BATIK

The work should
Ll create a unified and balanced composition
Imager ] include design elements e.g. positive/negative, flow, movement, rhythm, texture, linkage
gery g g.p g y [3

. have clearly defined imagery

o

E The candidate should demonstrate an ability to

L) . use a tjanting

= . . .

G . Ll use crackling and veining as decorative effects

E WaXIng ] create textured effects

‘:’ . work with accuracy

(]

E The candidate should demonstrate

< ] knowledge of the application of colour and its effects appropriate to batik

o Colour Ll proficiency in the sequence to be employed to dye fabric effectively
. skill in the choice of colours used
The finished work should

Media ] demonstrate an understanding of the properties, possibilities and constraints of the chosen media

BOOKCRAFT

The candidate should

Choice of ] show considered use of personalised paper, fabrics and mixed media
. Ll display the confidence which comes from handling materials for bookcraft
Materials = display an awareness of the possibilities and limitations of the craft
] ] demonstrate an awareness of the sequence to be employed to execute his/her design
=
w)
& )
© CIosmg The candlda.te should show an awareness . .
= . of the importance of effective construction techniques
O Mechani ) ) ) ) - )
' echanism = that the chosen closing mechanisms should be integrated correctly into the finished piece
(]
-
o The work presented should
< Imagery Ll communicate the function for which the piece is to be used in a clear and effective manner
o ] enhance the finished work
. The finished work should
Media

. demonstrate an understanding of the properties, possibilities and constraints of the chosen media

CALLIGRAPHY

Illustration

The candidate should

Ll display confidence in the craft of calligraphy

] show considered use of media, coloured papers, complimentary materials added or applied

. display an awareness of the role of the illustration/ show a fusion of illustration and penmanship

é Ll demonstrate an awareness of appropriate techniques and colour interpretations
'z

w
E The candidate should show

© P hi =  effective construction in lettering

O enmanship . evidence of acquired skills in penmanship

! Ll proficiency in the use of calligraphy tools
(]
ln_: The work presented should have
< Spacing . appropriate spacing
o . appropriate layout

. The finished work should
Media

= demonstrate an understanding of the properties, possibilities and constraints of the chosen media




WOODCARVING / CARVING

. The candidate should
Handhng of 5 . display the confidence which comes from working with materials for carving
Materials Ll display an awareness of the properties of the effects of light

» . demonstrate an awareness of the sequence to be employed to execute the design
'z
w
& The candidate should show an awareness

E Structure 5 ] of the importance of good carving techniques
(@] . of spatial considerations, scale, proportion, mass, form etc.

1
(]
- The work presented
(a4 Function 5 ] should be constructed and finished to a degree that it fulfils the design brief (exam question)
< Ll should be suitably carved for the proposed finish
o

Medi 5 The finished work should
edia = demonstrate an understanding of the properties, possibilities and constraints of the chosen media
Choice of The candidate should .
] choose an appropriate backgroun
. 5 h te back d
Material ] demonstrate an awareness of the sequence to be employed to execute his/her design

%)
T

e} The candidate should
d;-; Stitching 5 = use avariety of embroidery stitches

G . show skill in the chosen stitches

[
Q H The candidate should demonstrate an ability to
- Handling of 5 ! : Y
o . Ll use colour and light effectively
P Materials ] create textural and relief effects
=

. The finished work should
Media 5

= demonstrate an understanding of the properties, possibilities and constraints of the chosen media

HAND PRINTED TEXTI

LES

The pattern used should

Pattern 5 . create a balanced composition
] include design elements e.g. positive/ negative, flow, movement, rhythm, texture, linkage
L
E The stencil used should
U] St illi 5 . be suitable for the chosen design motif
%’ encilling . be made correctly from a suitable material
G ] produce a clear image
1
Q The candidate should demonstrate
-
o . e ] knowledge of overprinting and background colours
< Overprlntlng 5 . knowledge of registration
o . an ability to select suitable colours / variety of dyes for overprinting
. The finished work should
Media 5

= demonstrate an understanding of the properties, possibilities and constraints of the chosen media




BLOCKPRINTING

The candidate should
. display confidence in the craft of block cutting

Block CUttlng 5 Ll display awareness of the properties of the block, its possibilities and limitations
] ] demonstrate an awareness of the sequence to be employed to execute the design
'z
w
q‘é 5 The work presented
G Printing ] should show evidence of an understanding of registration and printing
. . should show contrasts in texture, possible colour or overprinting, background effects
o
ln_: Cont t 5 The candidate should show evidence of an awareness of
< ontras . design elements relevant to the craft of block printing e.g. contrast in texture, line, shape, colour
o
. The finished work should
Media 5

Ll demonstrate an understanding of the properties, possibilities and constraints of the chosen media

METALWORK / CONSTRUCTION

The handling of material by candidate should

Handling of = display the confidence in the craft of metalwork/ construction
M ial 5 ] display an awareness of the possibilities and limitations of the craft
aterials . demonstrate an awareness of the sequence to be employed to execute his/her design
o
E The candidate should show an awareness
Ue} Tooling/ = of the importance of effective techniques
& . 5 ] of the possibilities and limitations of the tools/materials being used
g Construction . of the importance of good technique
[
(] .
The decoration of the work presented should
E . show considered use of colour using enamels/paint, effects of light, complimentary materials
< Decoration 5 added
o ] form an integral part of the design
. be applied appropriately
. The work produced should
Media 5 Ll demonstrate an understanding of the properties, possibilities and constraints of the chosen media
MODELLING
Handling of The car.ididate sh9u|d . . .
. 5 . display confidence with modelling materials
Materials = demonstrate an awareness of the sequence to be employed to execute his/her design
» The candidate should show an awareness
= ] of the importance of effective modelling techniques
f, Structure 5 ] of suitable modelling for the proposed finish
& . of scale, proportion, mass, form etc.
© ] of spatial considerations
o
1
o The decoration technique used should
[ ] show an awareness of light falling on the surfaces and planes
(a's Finish 5 = enhance the object
E . form an integral part of the design
] be executed appropriately
The finished work
Media 5 ] should demonstrate an understanding of the properties, possibilities and constraints of the chosen

media




POSTER

The candidate should

Layout . display proficiency in layout
Ll be aware of the harmonisation of graphics and typography
2
= The candidate should show an awareness
ﬁ T h Ll of the importance of effective construction of lettering
& ypography ] of typography appropriate to the message
© ] of the importance of symbolism in graphic communication
o
1
e candidate shou
o The candidate should
- . manipulate colour and imagery so that it is effective in conveying the message of the poster
(a4 Graphics Ll select colour to attract attention
E . be aware of the psychology and possibilities of colour
. should communicate the message in a clear manner
. e work presented shou
Med Th k d should
edia Ll demonstrate an understanding of the properties, possibilities and constraints of the chosen media
The candidate should
Handling of Clay = display confidence in the handling of clay
Ll demonstrate an awareness of the sequence to be employed to realise his/her design
) The candidate should
i~ Ll show an awareness of the importance of effective construction techniques
wv Structure ] ensure that handles and lids are in proportion, balanced and safe to handle
u‘é . demonstrate an awareness of the importance of selecting appropriate construction techniques
S
o
1
[ The glaze /decoration technique used should
- ] show considered use of clay bodies, coloured slips and glazes, effects of light on the surfaces and
o Glaze/ planes to enhance the object
< Decoration . form an integral part of the design
o ] be executed correctly
Ll be fired to the correct temperature
Medi The work presented should
edia ] demonstrate an understanding of the properties, possibilities and constraints of the chosen media
The puppet should
. Ll have moving parts and modelling appropriate to express the character
Function ] be light in weight
. be easy to manipulate
]
=~
L) The candidate should
et .
(= . use appropriate methods of assembly
o Assembly Ll ensure that hands and feet are appropriately jointed
? ] ensure that accessories and clothing are firmly attached to the puppet
(]
E The work presented
< Durability . should be constructed and finished to a degree that it fulfils the brief
o . should be constructed from materials of a durable nature
Media The finished puppet should

Ll demonstrate an understanding of the properties, possibilities and constraints of the chosen media

10




SCREEN PRINTING

The imagery used should
|magel’v ] create a balanced composition
Ll include design elements e.g. positive/ negative flow, movement, rhythm, texture, linkage
L
':-‘ The stencil used should
wv St illi Ll be suitable for the chosen design motif
d;-; encilling ] be made correctly from a suitable material
— . produce a clear image
o
[
e candidate should demonstrate
E Th did hould d
o Overprintin . knowledge of overprinting and show considered use of an appropriate background colour
< verprinting ] knowledge of registration
a. . an ability to select suitable colours for overprinting
. The finished work should
Media . demonstrate an understanding of the properties, possibilities and constraints of the chosen media
The weaving should have
Beat ] correct tension in the warp and weft
ea . uniformity in interlocking and dovetailing
Ll uniform slits where appropriate
o
=
] The candidate should use
% Selvage *  appropriate warp
S . even tension
o
[
Q The finished work should have a
-
o Use of = tactile quality
< Materials/Yarn " sense of colour
o L] weave structure
. The work presented should
Media ] demonstrate an understanding of the properties, possibilities and constraints of the chosen media

11




LEAVING CERTIFICATE DESIGN 2021 — TECHNICAL ASPECTS

Q1 - LETTERING AND CALLIGRAPHY

| 5 [llustration
(o I £ The work presented should 5 Penmanship/lettering
E £Q demonstrate an understanding of
S .
E 2 < and skills in: 5 Spacing/layout
5 Harmony/balance
Q 2 - BLOCKPRINTING
| 5 Line/shape/texture
(o I £ The work presented should 5 Strength/clarity
P2 £ & | demonstrate an understanding of —
< E 4 and skills in: 5 Overprinting/contrast
Q. 5 Harmony/balance
Q 3 - FABRIC PRINTING
| 5 Pattern/shape
QT s The work presented should : — :
- ‘é ‘g demonstrate an understanding of 5 Techniques: overprinting/waxing
< . .
EI E 2' and skills in: 5 Application of colour
Q- 5 Harmony/balance/linkage
Q 4 - EMBROIDERY
5 Choice of materials/media/ground
QI - The work presented should / /e
-t o demonstrate an understanding of 5 | Plan of stitchery
< . .
5 E 2‘ and skills in: 5 | Techniques
o 5 Harmony/balance
Q5 -WEAVING
I 5 Representation of texture
AT o The work presented should
- 9 demonstrate an understanding of 5 Plan of weave
< . .
EI E 5 and skills in: 5 Materials/yarn
Q- 5 Harmony/balance
Q 6 - POTTERY
| 5 Techniques
QT s The work presented should
— < 8 demonstrate an understanding of 5 | Structure
< . .
g:: E 2‘ and skills in: 5 Function
a 5 Glaze/decoration

12




Q 7 — PUPPETRY

| 5 Function
O S £ | The work presented should 5 | Assembly
E £ Y | demonstrate an
S .
E 2 & | understanding of and skills in: | 3 | Materials
5 | Characterisation
Q 8 - BOOKCRAFT
, 5 | Materials
(0]
Q S £ | The work presented should 5 Binding/ties/dust jacket
2 £ & | demonstrate an _
< 9 2 | understanding of and skills in: | > Imagery/lettering
Q- 5 Assembly
Q 9 — ADVERTISING DESIGN
I 5 | Function
AT o The work presented should
— 2 © | demonstrate an 5 | Layout
&5 E 2‘ understanding of and skills in: 5 | Typography
Q- 5 Graphics and colour
Q 10 - MODELLING/CARVING
I 5 | Function
AT o The work presented should
- ‘E' *8' demonstrate an 5 Techniques/materials
211: § §' understanding of and skillsin: | 5 | Structure
-
a 5 Finish/light
Q 11 - STAGE SET
I 5 | Layout
AT o The work presented should
— 2 © | demonstrate an 5 | Structure
2:: § 5 understanding of and skills in: 5 | Function
[t
Q. 5 Construction/techniques

13




Leaving Certificate Coursework 2021
Higher Level and Ordinary Level

Leaving Certificate Art Coursework is set as a common examination paper. This means that
Higher-level and Ordinary-level candidates received the same stimulus material and are
required to carry out the same tasks in developing and executing their artwork. However, a
higher standard is expected of Higher-level candidates than of Ordinary-level candidates.

In order to ensure the correct alignment between the standard required to achieve grades
at the two levels (H5=01; H6=02; H7=03) the work is all marked initially on a reference
scale. These reference marks are then converted to Higher or Ordinary level marks as
appropriate.

Due to the circumstances brought about by Covid -19, candidates in 2021 were required to
develop and realise one artefact instead of two. To maintain the weighting of Coursework,
the mark awarded to each candidate for the development and realisation for this one
artefact will be multiplied by 2. This means that candidates may score up to a maximum of
200 marks on the reference scale as in previous years.

For ease of implementation, the reference scale is designed to coincide with the Higher-
level scale. Accordingly, after the candidate’s Coursework has been awarded a mark on the
reference scale, Higher-level candidates have that reference mark recorded as their final
mark for Coursework, while Ordinary-level candidates have an adjustment made to convert
the reference mark to their final mark for Coursework. The table below illustrates the
alignment between the grades.

> 3 >
S S S S
5% 5% 5S¢ §¥ 8+
o = © L G w © S ©
cmm S | .. cmm
T o oo "cBE T+ £ e E
S @ S

1 180-200 180-200 200

2 160-179 160-179 200

3 140-159 140-159 200

4 120-139 120-139 200

5 1 100-119 100-119 | 180-200

6 2 80-99 80-99 160-179

7 3 60—-79 60—-79 140 - 159
4 50-59 50-59 120-139
5 40 -49 40 -49 100 -119

8 6 30-39 30-39 80-99
7 20-29 20-29 60-79
8 0-19 0-19 0-59

14



get the final mark.

get the final mark.

COURSEWORK - conversion from reference mark to Ordinary-level mark
For Ordinary-level candidates, the final mark is found from the reference mark as follows:

e |f the reference mark is 120 or more the final mark is 200.
e |f the reference mark is at least 60 but less than 120 then add 80 to the reference mark to

e If the reference is at least 1 but less than 60 then double the reference mark and add 20 to

e [f the reference mark is O the final mark is O.

Reference Mark Conversion

120 or more Award 200 marks
60-119 Add 80 marks
1-59 Multiply the reference mark by 2 and add 20
marks
0 0

15




History and Appreciation of Art

100 Marks

16



Section I - Art in Ireland

Marks Notes

Discussion of statement and two named examples. 10 5 for discussion,

5 for names (3/2).

Description and discussion of monument one: refer 10
to form, function and construction techniques.

Description and discussion of monument two: refer 10
to form, function and construction techniques.

Brief description and discussion of the motifs and 10
stone working techniques used to decorate the
Stone Age monuments.

Sketches. 10
Total. 50

Marks Notes
Name the two artefacts illustrated. 5 3/2
Description and discussion of artefact one with 15

reference to form and function, decoration and
techniques used in its production.

Description and discussion of artefact two with 15
reference to form and function, decoration and
techniques used in its production.

Brief description and discussion of the periods in 10 5/5
which these artefacts were made.

Sketches. 5

Total. 50

17




Q.3 Marks Notes
A Discussion of statement. 5
B Description and discussion of Tara Brooch with 10
reference to form and function.
C Description and discussion of Tara Brooch with 10
reference to decoration and techniques used in its
production.
D Brief description and discussion of one other 15 5 for name,
named metal artefact from the same period. 10 for description
& discussion.
E Sketches. 10
Total. 50
Q.4 Marks Notes
A Name of the architect/s of your chosen building. 5
B Description and discussion of your chosen building 20
with reference to the architectural features, both
structural and decorative.
C Brief description and discussion of one other 15 5 for name,
named building by the same architect. 10 for description
& discussion.
D Sketches. 10
Total. 50

18




Q.5 Marks Notes
A Discussion of statement with reference to ‘A 15
Convent Garden, Brittany’: subject matter and
composition.
B Discussion of statement with reference to ‘A 15
Convent Garden, Brittany’: style and techniques.
C Brief description and discussion of one other 15 5 for name,
named painting by Leech. 10 for description
& discussion.
D Sketches. 5 2 for given
illustration,
3 for other
example.
Total. 50
Q.6 Marks Notes
A Discussion of statement with reference to ‘Portrait 15
of Henry Shefflin’: subject matter and composition.
B Discussion of statement with reference to ‘Portrait 15
of Henry Shefflin’: colour, style and materials.
C Brief description and discussion of one other 15 3/2 for name of
named portrait by another named Irish artist. the work, name
of artist
10 for description
& discussion.
D Sketches. 5 2 for given
illustration,
3 for other
example.
Total. 50
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Q.7 Marks Notes
A Description and discussion of the work of your 10
chosen artist.
B Detailed description and discussion of named work 15 5 for name,
one with reference to subject matter, style, 10 for description
media/materials, techniques and influences. . .
& discussion.
C Detailed description and discussion of named work 15 5 for name,
two thh refe.rence to s_ubject maFter, style, 10 for description
media/materials, techniques and influences. & discussion.
D Sketches. 10
Total. 50

20




Section II - European Art (1000 AD- Present)

Q.8 Marks Notes
A Discussion of statement with reference to one 10 5 for name,
named example of Romanesque sculpture. 5 for discussion of
statement.
B Description and discussion of chosen Romanesque 20
sculpture referring to location, composition/form,
subject matter and treatment of the human figure.
C Brief description and discussion of the main 10
architectural features of Romanesque architecture.
D | Sketches. 10
Total. 50
Q.9 Marks Notes
A One named work by Giotto. 5
B Discussion of statement with reference to chosen 10
work; subject matter and composition.
C Discussion of statement with reference to chosen 10
work; style, techniques and treatment of the
human figure.
D Brief description and discussion of one other 15 5 for name,
named work by Giotto. 10 for description
& discussion.
E Sketches. 10
Total. 50
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Q.10 Marks Notes
A Discussion of statement. 10
B Discussion of the ‘The School of Athens’ with 10
reference to subject matter and composition.
C Discussion of the ‘The School of Athens’ with 10
reference to style, techniques and treatment of the
human figure.
D Brief description and discussion of one other 15 5 for name,
named work by Raphael. 10 for description
& discussion.
E Sketches. 5 2 for given
illustration,
3 for other
example.
Total. 50
Q.11 Marks Notes
A Discussion of statement 10
B Discussion of ‘The Gleaners’: subject matter and 10
composition.
C Discussion of ‘The Gleaners’: style, techniques and 10
treatment of the human figure.
D Brief description and discussion of one other 15 5 for name,
named work by Millet. 10 for description
& discussion.
E Sketches. 5 2 for given
illustration,
3 for other
example.
Total. 50
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Q.12 Marks Notes
A Discussion of statement. 10
B Discussion of ‘Dance at Le Moulin de la Galette’ 10
referring to subject matter and composition.
C Discussion of ‘Dance at Le Moulin de la Galette” 10
referring to style, techniques and colour.
D Brief description and discussion of one other 15 5 for name,
named work by Renoir. 10 for description
& discussion.
E Sketches. 5 2 for given
illustration,
3 for other
example.
Total. 50
Q.13 Marks Notes
A Discussion of statement. 10
B Discussion of ‘Broadway Boogie Woogie’: subject 10
matter and composition.
C Discussion of ‘Broadway Boogie Woogie”': style 10
and colour.
D Brief description and discussion of one other 15 5 for name,
named work by Mondrian. 10 for description
& discussion.
E Sketches. 5 2 for given
illustration,
3 for other
example.
Total. 50

23




Q.14 Marks Notes

A Name of chosen work. 5

B Description and discussion of chosen work with 20
reference to the artist, subject matter, style,
form/composition, materials, techniques and the
period in which the work was produced.

C Brief description and discussion of one other 15 5 for name,
named work by the artist you have chosen. 10 for description

& discussion.

D | Sketches. 10

Total. 50
Q.15 Marks Notes

A Discussion of the development of your chosen art 10
style or movement.

B Description of the main characteristics of your 10
chosen art style or movement.

C Description and discussion of one named work by a 20 5 for named
named artist whose work is typical of this style or work,
movement. 5 for named

artist,
10 for description
& discussion.

D Sketches. 10

Total. 50
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Section III - Appreciation of Art

Q.16 Marks Notes
A Discussion of statement and name of chosen art 10 5 for name,
gallery, museum or interpretative centre. 5 for discussion
B Description and discussion of two named artefacts 15 5 for named
and explain how your experience, in person or artefacts (3/2),
online, impacted on your learning. 5 for description
and discussion
(3/2)
5 for experience.
C Brief outline of your ideas on how a school 15
exhibition/open night could use technology to
create an online visitor experience if the physical
space is not accessible.
D Sketches. 10
Total. 50
Q.17 Marks Notes
A Discussion of statement with reference to given 15
illustration: location, subject matter.
B Discussion of statement with reference to given 15
illustration: scale and visual impact.
C Brief outline of your visual concepts for a mural in 15
your own locality to convey a message about
wellbeing. Reasons for your design decisions.
D Sketches. 5
Total. 50
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Q.18 Marks Notes

A Name of one live-action film adapted from a comic 5
book or graphic novel.

B Discussion of statement and of chosen live-action 10
film: refer to film-making techniques and
technology.

C Discussion of statement and of chosen live-action 10
film: refer to characters, costume and set design.

D Brief outline of your visual concepts for a character 15
based on a real-life person you admire. Reasons for
your design decisions.

E Sketches. 10
Total. 50

Q.19 Marks Notes

A Discussion of statement. 5

B Discussion of living space; space, function, layout 20
and lighting.

C Brief outline of your visual concepts for a desktop 15
organiser to help you work or study from home,
including a device, materials and other equipment.
Reasons for your design decisions.

D | Sketches. 10
Total. 50
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Q.20 Marks Notes
A Discussion of statement. 10
B Discussion of the illustration: form, scale, location 20
and visual impact.
C Brief outline of your visual concepts for an outdoor 15
seating and/or eating area where form is as much a
priority as function. Reasons for your design
decisions.
D Sketches. 5
Total. 50

27








<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles false
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.3
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.1000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams true
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
    /AGA-AbasanOutline
    /AgencyFB-Bold
    /AgencyFB-Reg
    /Aharoni-Bold
    /Algerian
    /Andalus
    /AngsanaNew
    /AngsanaNew-Bold
    /AngsanaNew-BoldItalic
    /AngsanaNew-Italic
    /AngsanaUPC
    /AngsanaUPC-Bold
    /AngsanaUPC-BoldItalic
    /AngsanaUPC-Italic
    /Aparajita
    /Aparajita-Bold
    /Aparajita-BoldItalic
    /Aparajita-Italic
    /ArabicTypesetting
    /Arial-Black
    /Arial-BoldItalicMT
    /Arial-BoldMT
    /Arial-ItalicMT
    /ArialMT
    /ArialNarrow
    /ArialNarrow-Bold
    /ArialNarrow-BoldItalic
    /ArialNarrow-Italic
    /ArialRoundedMTBold
    /ArialUnicodeMS
    /BaskOldFace
    /Batang
    /BatangChe
    /Bauhaus93
    /BellMT
    /BellMTBold
    /BellMTItalic
    /BerlinSansFB-Bold
    /BerlinSansFBDemi-Bold
    /BerlinSansFB-Reg
    /BernardMT-Condensed
    /BlackadderITC-Regular
    /BodoniMT
    /BodoniMTBlack
    /BodoniMTBlack-Italic
    /BodoniMT-Bold
    /BodoniMT-BoldItalic
    /BodoniMTCondensed
    /BodoniMTCondensed-Bold
    /BodoniMTCondensed-BoldItalic
    /BodoniMTCondensed-Italic
    /BodoniMT-Italic
    /BodoniMTPosterCompressed
    /BookAntiqua
    /BookAntiqua-Bold
    /BookAntiqua-BoldItalic
    /BookAntiqua-Italic
    /BookmanOldStyle
    /BookmanOldStyle-Bold
    /BookmanOldStyle-BoldItalic
    /BookmanOldStyle-Italic
    /BookshelfSymbolSeven
    /BradleyHandITC
    /BritannicBold
    /Broadway
    /BrowalliaNew
    /BrowalliaNew-Bold
    /BrowalliaNew-BoldItalic
    /BrowalliaNew-Italic
    /BrowalliaUPC
    /BrowalliaUPC-Bold
    /BrowalliaUPC-BoldItalic
    /BrowalliaUPC-Italic
    /BrushScriptMT
    /Calibri
    /Calibri-Bold
    /Calibri-BoldItalic
    /Calibri-Italic
    /Calibri-Light
    /Calibri-LightItalic
    /CalifornianFB-Bold
    /CalifornianFB-Italic
    /CalifornianFB-Reg
    /CalisMTBol
    /CalistoMT
    /CalistoMT-BoldItalic
    /CalistoMT-Italic
    /Cambria
    /Cambria-Bold
    /Cambria-BoldItalic
    /Cambria-Italic
    /CambriaMath
    /Candara
    /Candara-Bold
    /Candara-BoldItalic
    /Candara-Italic
    /Castellar
    /Centaur
    /Century
    /CenturyGothic
    /CenturyGothic-Bold
    /CenturyGothic-BoldItalic
    /CenturyGothic-Italic
    /CenturySchoolbook
    /CenturySchoolbook-Bold
    /CenturySchoolbook-BoldItalic
    /CenturySchoolbook-Italic
    /Chiller-Regular
    /ColonnaMT
    /ComicSansMS
    /ComicSansMS-Bold
    /ComicSansMS-BoldItalic
    /ComicSansMS-Italic
    /Consolas
    /Consolas-Bold
    /Consolas-BoldItalic
    /Consolas-Italic
    /Constantia
    /Constantia-Bold
    /Constantia-BoldItalic
    /Constantia-Italic
    /CooperBlack
    /CopperplateGothic-Bold
    /CopperplateGothic-Light
    /Corbel
    /Corbel-Bold
    /Corbel-BoldItalic
    /Corbel-Italic
    /CordiaNew
    /CordiaNew-Bold
    /CordiaNew-BoldItalic
    /CordiaNew-Italic
    /CordiaUPC
    /CordiaUPC-Bold
    /CordiaUPC-BoldItalic
    /CordiaUPC-Italic
    /CourierNewPS-BoldItalicMT
    /CourierNewPS-BoldMT
    /CourierNewPS-ItalicMT
    /CourierNewPSMT
    /CurlzMT
    /DaunPenh
    /David
    /David-Bold
    /DFKaiShu-SB-Estd-BF
    /DilleniaUPC
    /DilleniaUPCBold
    /DilleniaUPCBoldItalic
    /DilleniaUPCItalic
    /DokChampa
    /Dotum
    /DotumChe
    /Ebrima
    /Ebrima-Bold
    /EdwardianScriptITC
    /Elephant-Italic
    /Elephant-Regular
    /EngraversMT
    /ErasITC-Bold
    /ErasITC-Demi
    /ErasITC-Light
    /ErasITC-Medium
    /EstrangeloEdessa
    /EucrosiaUPC
    /EucrosiaUPCBold
    /EucrosiaUPCBoldItalic
    /EucrosiaUPCItalic
    /EuphemiaCAS
    /FangSong
    /FelixTitlingMT
    /FootlightMTLight
    /ForteMT
    /FranklinGothic-Book
    /FranklinGothic-BookItalic
    /FranklinGothic-Demi
    /FranklinGothic-DemiCond
    /FranklinGothic-DemiItalic
    /FranklinGothic-Heavy
    /FranklinGothic-HeavyItalic
    /FranklinGothic-Medium
    /FranklinGothic-MediumCond
    /FranklinGothic-MediumItalic
    /FrankRuehl
    /FreesiaUPC
    /FreesiaUPCBold
    /FreesiaUPCBoldItalic
    /FreesiaUPCItalic
    /FreestyleScript-Regular
    /FrenchScriptMT
    /Gabriola
    /Gadugi
    /Gadugi-Bold
    /Garamond
    /Garamond-Bold
    /Garamond-Italic
    /Gautami
    /Gautami-Bold
    /Georgia
    /Georgia-Bold
    /Georgia-BoldItalic
    /Georgia-Italic
    /Gigi-Regular
    /GillSansMT
    /GillSansMT-Bold
    /GillSansMT-BoldItalic
    /GillSansMT-Condensed
    /GillSansMT-ExtraCondensedBold
    /GillSansMT-Italic
    /GillSans-UltraBold
    /GillSans-UltraBoldCondensed
    /Gisha
    /Gisha-Bold
    /GloucesterMT-ExtraCondensed
    /GoudyOldStyleT-Bold
    /GoudyOldStyleT-Italic
    /GoudyOldStyleT-Regular
    /GoudyStout
    /Gulim
    /GulimChe
    /Gungsuh
    /GungsuhChe
    /Haettenschweiler
    /HarlowSolid
    /Harrington
    /HighTowerText-Italic
    /HighTowerText-Reg
    /HPSimplified-Bold
    /HPSimplified-BoldItalic
    /HPSimplified-Italic
    /HPSimplified-Light
    /HPSimplified-LightItalic
    /HPSimplified-Regular
    /Impact
    /ImprintMT-Shadow
    /InformalRoman-Regular
    /IrisUPC
    /IrisUPCBold
    /IrisUPCBoldItalic
    /IrisUPCItalic
    /IskoolaPota
    /IskoolaPota-Bold
    /JasmineUPC
    /JasmineUPCBold
    /JasmineUPCBoldItalic
    /JasmineUPCItalic
    /JavaneseText
    /Jokerman-Regular
    /JuiceITC-Regular
    /KaiTi
    /Kalinga
    /Kalinga-Bold
    /Kartika
    /Kartika-Bold
    /KhmerUI
    /KhmerUI-Bold
    /KodchiangUPC
    /KodchiangUPCBold
    /KodchiangUPCBoldItalic
    /KodchiangUPCItalic
    /Kokila
    /Kokila-Bold
    /Kokila-BoldItalic
    /Kokila-Italic
    /KristenITC-Regular
    /KunstlerScript
    /LaoUI
    /LaoUI-Bold
    /Latha
    /Latha-Bold
    /LatinWide
    /Leelawadee
    /LeelawadeeBold
    /Leelawadee-Bold
    /LeelawadeeUI
    /LeelawadeeUI-Bold
    /LeelawadeeUI-Semilight
    /LevenimMT
    /LevenimMT-Bold
    /LilyUPC
    /LilyUPCBold
    /LilyUPCBoldItalic
    /LilyUPCItalic
    /LucidaBright
    /LucidaBright-Demi
    /LucidaBright-DemiItalic
    /LucidaBright-Italic
    /LucidaCalligraphy-Italic
    /LucidaConsole
    /LucidaFax
    /LucidaFax-Demi
    /LucidaFax-DemiItalic
    /LucidaFax-Italic
    /LucidaHandwriting-Italic
    /LucidaSans
    /LucidaSans-Demi
    /LucidaSans-DemiItalic
    /LucidaSans-Italic
    /LucidaSans-Typewriter
    /LucidaSans-TypewriterBold
    /LucidaSans-TypewriterBoldOblique
    /LucidaSans-TypewriterOblique
    /LucidaSansUnicode
    /Magneto-Bold
    /MaiandraGD-Regular
    /MalgunGothic
    /MalgunGothicBold
    /MalgunGothicRegular
    /MalgunGothic-Semilight
    /Mangal
    /Mangal-Bold
    /Marlett
    /MaturaMTScriptCapitals
    /Meiryo
    /Meiryo-Bold
    /Meiryo-BoldItalic
    /Meiryo-Italic
    /MeiryoUI
    /MeiryoUI-Bold
    /MeiryoUI-BoldItalic
    /MeiryoUI-Italic
    /MicrosoftHimalaya
    /MicrosoftJhengHeiBold
    /MicrosoftJhengHeiLight
    /MicrosoftJhengHeiRegular
    /MicrosoftJhengHeiUIBold
    /MicrosoftJhengHeiUILight
    /MicrosoftJhengHeiUIRegular
    /MicrosoftNewTaiLue
    /MicrosoftNewTaiLue-Bold
    /MicrosoftPhagsPa
    /MicrosoftPhagsPa-Bold
    /MicrosoftSansSerif
    /MicrosoftTaiLe
    /MicrosoftTaiLe-Bold
    /MicrosoftUighur
    /MicrosoftUighur-Bold
    /MicrosoftYaHei
    /MicrosoftYaHei-Bold
    /MicrosoftYaHeiLight
    /MicrosoftYaHeiUI
    /MicrosoftYaHeiUI-Bold
    /MicrosoftYaHeiUILight
    /Microsoft-Yi-Baiti
    /MingLiU
    /MingLiU-ExtB
    /Ming-Lt-HKSCS-ExtB
    /Ming-Lt-HKSCS-UNI-H
    /Miriam
    /MiriamFixed
    /Mistral
    /Modern-Regular
    /MongolianBaiti
    /MonotypeCorsiva
    /MoolBoran
    /MS-Gothic
    /MS-Mincho
    /MSOutlook
    /MS-PGothic
    /MS-PMincho
    /MSReferenceSansSerif
    /MSReferenceSpecialty
    /MS-UIGothic
    /MT-Extra
    /MVBoli
    /MyanmarText
    /MyanmarText-Bold
    /Narkisim
    /NiagaraEngraved-Reg
    /NiagaraSolid-Reg
    /NirmalaUI
    /NirmalaUI-Bold
    /NirmalaUI-Semilight
    /NSimSun
    /Nyala-Regular
    /OCRAExtended
    /OldEnglishTextMT
    /Onyx
    /PalaceScriptMT
    /PalatinoLinotype-Bold
    /PalatinoLinotype-BoldItalic
    /PalatinoLinotype-Italic
    /PalatinoLinotype-Roman
    /Papyrus-Regular
    /Parchment-Regular
    /Perpetua
    /Perpetua-Bold
    /Perpetua-BoldItalic
    /Perpetua-Italic
    /PerpetuaTitlingMT-Bold
    /PerpetuaTitlingMT-Light
    /PlantagenetCherokee
    /Playbill
    /PMingLiU
    /PMingLiU-ExtB
    /PoorRichard-Regular
    /Pristina-Regular
    /Raavi
    /RageItalic
    /Ravie
    /Rockwell
    /Rockwell-Bold
    /Rockwell-BoldItalic
    /Rockwell-Condensed
    /Rockwell-CondensedBold
    /Rockwell-ExtraBold
    /Rockwell-Italic
    /Rod
    /SakkalMajalla
    /SakkalMajallaBold
    /SBLHebrew
    /ScriptMTBold
    /SegoeMDL2Assets
    /SegoePrint
    /SegoePrint-Bold
    /SegoeScript
    /SegoeScript-Bold
    /SegoeUI
    /SegoeUIBlack
    /SegoeUIBlack-Italic
    /SegoeUI-Bold
    /SegoeUI-BoldItalic
    /SegoeUIEmoji
    /SegoeUIHistoric
    /SegoeUI-Italic
    /SegoeUI-Light
    /SegoeUI-LightItalic
    /SegoeUI-SemiBold
    /SegoeUI-Semibold
    /SegoeUI-SemiboldItalic
    /SegoeUI-Semilight
    /SegoeUI-SemilightItalic
    /SegoeUISymbol
    /ShonarBangla
    /ShonarBangla-Bold
    /ShowcardGothic-Reg
    /Shruti
    /Shruti-Bold
    /SimHei
    /SimplifiedArabic
    /SimplifiedArabic-Bold
    /SimplifiedArabicFixed
    /SimSun
    /SimSun-ExtB
    /SitkaBanner
    /SitkaBanner-Bold
    /SitkaBanner-BoldItalic
    /SitkaBanner-Italic
    /SitkaDisplay
    /SitkaDisplay-Bold
    /SitkaDisplay-BoldItalic
    /SitkaDisplay-Italic
    /SitkaHeading
    /SitkaHeading-Bold
    /SitkaHeading-BoldItalic
    /SitkaHeading-Italic
    /SitkaSmall
    /SitkaSmall-Bold
    /SitkaSmall-BoldItalic
    /SitkaSmall-Italic
    /SitkaSubheading
    /SitkaSubheading-Bold
    /SitkaSubheading-BoldItalic
    /SitkaSubheading-Italic
    /SitkaText
    /SitkaText-Bold
    /SitkaText-BoldItalic
    /SitkaText-Italic
    /SnapITC-Regular
    /SPIonic
    /Stencil
    /Sylfaen
    /SymbolMT
    /Tahoma
    /Tahoma-Bold
    /TempusSansITC
    /TimesNewRomanPS-BoldItalicMT
    /TimesNewRomanPS-BoldMT
    /TimesNewRomanPS-ItalicMT
    /TimesNewRomanPSMT
    /TraditionalArabic
    /TraditionalArabic-Bold
    /Trebuchet-BoldItalic
    /TrebuchetMS
    /TrebuchetMS-Bold
    /TrebuchetMS-Italic
    /Tunga
    /Tunga-Bold
    /TwCenMT-Bold
    /TwCenMT-BoldItalic
    /TwCenMT-Condensed
    /TwCenMT-CondensedBold
    /TwCenMT-CondensedExtraBold
    /TwCenMT-Italic
    /TwCenMT-Regular
    /Utsaah
    /Utsaah-Bold
    /Utsaah-BoldItalic
    /Utsaah-Italic
    /Vani
    /Vani-Bold
    /Verdana
    /Verdana-Bold
    /Verdana-BoldItalic
    /Verdana-Italic
    /Vijaya
    /Vijaya-Bold
    /VinerHandITC
    /Vivaldii
    /VladimirScript
    /Vrinda
    /Vrinda-Bold
    /Webdings
    /Wingdings2
    /Wingdings3
    /Wingdings-Regular
    /YuGothic-Bold
    /YuGothic-Light
    /YuGothic-Medium
    /YuGothic-Regular
    /YuGothicUI-Bold
    /YuGothicUI-Light
    /YuGothicUI-Regular
    /YuGothicUI-Semibold
    /YuGothicUI-Semilight
    /ZWAdobeF
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 150
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 150
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /Unknown

  /CreateJDFFile false
  /SyntheticBoldness 1.000000
  /Description <<
    /FRA <>
    /JPN <FEFF3053306e8a2d5b9a306f30019ad889e350cf5ea6753b50cf3092542b308000200050004400460020658766f830924f5c62103059308b3068304d306b4f7f75283057307e30593002537052376642306e753b8cea3092670059279650306b4fdd306430533068304c3067304d307e305930023053306e8a2d5b9a30674f5c62103057305f00200050004400460020658766f8306f0020004100630072006f0062006100740020304a30883073002000520065006100640065007200200035002e003000204ee5964d30678868793a3067304d307e30593002>
    /DEU <>
    /PTB <>
    /DAN <>
    /NLD <>
    /ESP <>
    /SUO <>
    /ITA <>
    /NOR <>
    /SVE <>
    /ENU (Stephen Austin Distiller settings file V6)
  >>
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 822.047]
>> setpagedevice


