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Note to teachers and students on the use of published marking schemes 
 

Marking schemes published by the State Examinations Commission are not intended to be 

standalone documents.  They are an essential resource for examiners who receive training in 

the correct interpretation and application of the scheme.  This training involves, among other 

things, marking samples of student work and discussing the marks awarded, so as to clarify 

the correct application of the scheme.  The work of examiners is subsequently monitored by 

Advising Examiners to ensure consistent and accurate application of the marking scheme.  

This process is overseen by the Chief Examiner, usually assisted by a Chief Advising 

Examiner.  The Chief Examiner is the final authority regarding whether or not the marking 

scheme has been correctly applied to any piece of candidate work. 

Marking schemes are working documents.  While a draft marking scheme is prepared in 

advance of the examination, the scheme is not finalised until examiners have applied it to 

candidates’ work and the feedback from all examiners has been collated and considered in 

light of the full range of responses of candidates, the overall level of difficulty of the 

examination and the need to maintain consistency in standards from year to year.  This 

published document contains the finalised scheme, as it was applied to all candidates’ work. 

In the case of marking schemes that include model solutions or answers, it should be noted 

that these are not intended to be exhaustive.  Variations and alternatives may also be 

acceptable.  Examiners must consider all answers on their merits, and will have consulted 

with their Advising Examiners when in doubt. 

Future Marking Schemes 

Assumptions about future marking schemes on the basis of past schemes should be avoided.  

While the underlying assessment principles remain the same, the details of the marking of a 

particular type of question may change in the context of the contribution of that question to 

the overall examination in a given year.  The Chief Examiner in any given year has the 

responsibility to determine how best to ensure the fair and accurate assessment of candidates’ 

work and to ensure consistency in the standard of the assessment from year to year.  

Accordingly, aspects of the structure, detail and application of the marking scheme for a 

particular examination are subject to change from one year to the next without notice. 
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Imaginative Composition 

Still Life 

100 Marks 
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Leaving Certificate 2017 – Art – Higher Level 

Imaginative Composition or Still Life Total Marks 100

Candidates may present an Abstract Composition following either the Imaginative Composition or the Still Life 
option. Materials may include a wide variety of papers and media such as pencil, graphite, charcoal, ink and brush, 
crayons, paint, conté, etc. 

  The combining of various media and materials is acceptable.  

A Interpretation 20 

The degree to which the candidate visualises and conveys the essence of the 
descriptive passage based on its sense and meaning in the design of  an 
Imaginative Composition or Still Life arrangement. 

Refer to  

 the candidate’s statement
 relevance to the descriptive passage.
 individual, expressive and imaginative qualities.
Shared Still Life = 15 marks maximum.

B Composition 20 

The degree to which the candidate composes and organises two-dimensional 
space. 

Refer to  

arrangement of the elements in a personal, well-balanced harmonious Imag Comp 
or Still Life composition. 

 organisational art elements: positive and negative space, balance, tension,
contrast, scale (relationship of image to size of page) etc.

 the translation of the candidate’s interpretation to a 2D representation on the
sheet in keeping with descriptive passage.

Shared Still Life = 15 marks maximum. 

C Art Elements 20 

The degree to which the candidate utilises art elements to create an individual 
interpretation and expressive response to the chosen question.  

Refer to  

 employment of art elements: line, tone, shape, form, texture, colour
 where intended, the manner in which the 2D representation suggests 3D

solidity by using any medium or technique (or combination), including line.

D Personal 
Creative 
Response 20 

The degree to which the candidate makes a personal response to the question. 

Refer to  

 the candidate’s individual style in the use of media and materials in response
to the chosen question relating to the descriptive passage.  

 media, style and expressive elements.

E The Finished 
Work 

20 

The degree to which the candidate demonstrates proficiency in the technical and 
compositional elements employed. 

Refer to  

 technical skills
 skills in relation to  realising intentions
 overall impact of the finished piece.

Total 100 
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Design 

100 Marks 
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Leaving Certificate 2017 Art Higher Level 
Design 100 Marks 

A wide variety of papers and media including pencil, graphite, charcoal, ink and brush, crayons, paint, conté, etc. is 
acceptable. 

A 

Interpretation 

20 

The degree to which the candidate visualizes the descriptive passage and 
how successfully he/she utilizes an idea derived from it to develop a design 
proposal for a particular craft. 

Refer to  

 overview of  handling of chosen question
 relevance to the question and the descriptive passage
 individual, expressive and imaginative qualities.

B 

Preliminary Sheet/ 
Development 

20 

The degree to which the candidate develops ideas. 

Refer to  

 consideration of different ideas
 analyses ideas
 evaluates ideas
 communicates ideas .
All 3 components must be
present to show evidence of
the development process.
No preliminary sheet = 0 marks

C 

Realisation/ technical 
aspects 

(See chart for 
individual crafts) 20 

The degree to which the candidate resolves the design problems implicit in 
the chosen craft/question in visual terms. 

Refer to  

 suitability to question
 technical considerations.

D Presentation of design 
proposal 

20 

The degree to which the candidate presents the design proposal in a format 
that is relevant. 

Refer to  

 suitability of media for proposal/presentation
 technical ability in the chosen media and materials for presentation.

E Finished design 
proposal /culmination 
of the design process 

20 

The degree to which the candidate’s design proposal expresses personal 
concepts in his/her execution of the design process.  

Refer to  

 overall impact of the finished design proposal
 overall quality of the design
 proficiency in technical and compositional elements employed.

Total 100 

 sketches only
 notation allowed
 directly on to sheet
 Maximum marks cannot be

achieved by direct copying
from the preparatory sheet.
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Design (contd) 

Elaboration of Part C of the marking Scheme: Realisation/technical aspects 

Question 1 -- Lettering and Calligraphy 
illustration      
penmanship /lettering     
spacing  /layout   
harmony/balance 

Question 2 -- Lino-Cutting and Printing 
line/shape/texture 
strength/clarity 
overprinting 
harmony/balance 

Question 3 -- Fabric Printing 
Pattern/shape 
techniques: overprinting/waxing 
application of colour 
harmony/balance/linkage 

Question 4 -- Embroidery 
choice of materials/media/ground 
plan of stitchery 
techniques 
harmony/balance 

Question 5 -- Weaving 
representation of texture 
plan of weave 
materials/yarn 
harmony/balance 

Question 6 -- Pottery 
techniques 
structure 
function/brief 
glaze/decoration 

Question 7 -- Puppetry 
function/brief 
assembly 
materials 
characterisation 

Question 8 --Bookcraft 
materials 
binding/ties/dust jacket 
imagery/lettering  
assembly 

Question 9 -- Advertising Design  
function 
layout 
typography 
graphics 
colour 

Question10 -- Modelling and Carving 
function/brief 
technique/materials 
structure 
finish/light 

Question 11 -- Stage Sets 
layout 
structure 
function 
construction/techniques 
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Life Sketching  
50 Marks 
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Leaving Certificate 2017  Art    Higher Level 

Life Sketching                                                               Total 50 marks 
Materials may include a variety of papers and media including pencil, graphite, charcoal, ink and brush, crayons, 
paint, conté, etc.  The combining of various media and materials is acceptable 

Pose 1: 

Short pose (15 mins)   20 marks: a wide range of approaches appropriate to Higher Level is acceptable including 
swift gesture drawings and indicating the background context. 

A Composition 

5 

Refer to 

 composition: use of the sheet as a whole; use of positive and  negative space.
 personal creative response: the full figure must be attempted in the pose as

stated in the examination paper.
No face / blank face = 4 marks maximum. 
Half figure/ no feet = 3 marks maximum. 
Page cropped / added to = 3 marks maximum. 

B Proportion 5 

Refer to 

 anatomical correctness of the drawing: the relationship of parts to the whole.
No face / blank face = 4 marks maximum.
Half figure/ no feet = 3 marks maximum.
Page cropped / added to = 3 marks maximum.

C Tone/Line 5 

Refer to 

 use of light and shade in chosen medium as an integral aspect of depiction of
three-dimensional form.

 shading or line quality/weight; creative use of media.

D Form/Volume 5 

Refer to 

 the 2D representation of the 3D solidity of the body through the use of any
medium or technique, or combination, including line.

Total 20 
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Pose 2  

Long Pose (30 mins):  30 Marks: a more detailed study of the body: the complete figure or the half-figure option.  
Both very detailed drawings and strong expressive drawing are acceptable. 

A Composition 6 

Refer to 

Composition; use of negative space, the sheet as a whole, indicating the background 
context is acceptable.  Individual interpretation of and personal expressive response 
to the complete figure or half figure option as stated in the pose: personal selection 
of material and media. 

No face / blank face = 5 marks maximum. 
Incorrect pose/ full back pose = 3 marks maximum. 
Page cropped / added to = 3 marks maximum. 

B Proportion 6 

Refer to 

Anatomical correctness of the drawing: (the relationship of parts to the whole) of the 
complete figure or half figure option as stated in the pose.  

No face / blank face = 5 marks maximum. 
Incorrect pose/ full back pose = 3 marks maximum. 
Page cropped / added to = 3 marks maximum. 

C Tone/Line 6 

Refer to 

Use of light and shade in chosen medium and materials as an integral aspect of the 
drawing.  Line drawing leading to individual interpretation and expressive response. 
Individual interpretation and expressive response/personal selection of material and 
media-style. 

   D Form/Volume 6 

Refer to 

How the 2D representation suggests the 3D solidity of the body by using any 
medium or technique, including line, leading to individual interpretation and 
expressive response. 

E 
Detail 

6 

Refer to 

The detailed treatment of aspect/s of the figure as an integral part of the drawing of 
the complete figure or half figure option as stated in the pose. 

Overall impact of the finished piece. 
How the candidate demonstrates proficiency in technical and compositional elements 
in order to create a personal individual response. 

No face / blank face = 5 marks maximum. 
Incorrect pose/ full back pose = 3 marks maximum. 

 Total 30 
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CRAFTWORK 
100 Marks 
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Leaving Certificate Craftwork         Art Metalwork     Marking Scheme 
The Preparatory sheet (A2) is done before the exam and should indicate that the candidate has 
  researched his/her chosen question from the exam paper
 gathered relevant information through sketches, colour studies, textural studies, materials etc. 
 begun to develop ideas 
The final design proposal should not be developed at this stage.  No marks are to be awarded for the preparatory sheet. 

1 

Sketches 
10 

The Preliminary sheet (A2) is done in the exam and the candidate 

should demonstrate the ability to 

 analyse the work done on the preparatory sheet 
 tease out ideas and so lead to a final design proposal 
 indicate the technique to be used to make the piece of metalwork
 indicate the technique to be used to decorate the piece of metalwork 
The work presented on this sheet should show a significant development  
from the preparatory sheet.  

D
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2 
Design Suitability 10 

The design proposal should  
 be relevant to the question that the candidate has selected on the exam paper
 show an appreciation of the characteristics and functional constraints of the craft 
  be feasible to execute within the timeframe of the exam 

D
es

ig
n

 

Design 
Development 5 

The candidate’s design should 
 be developed through the preliminary sketches 
 be of Leaving Certificate standard  (OL/HL) 
 show visual awareness 

Use of 
Colour/Light 5 

Colour in art metalwork should be addressed by using 
 different coloured enamels
 the effect of light  falling on the surfaces and planes
 complementary materials added

3 
Interpretation 10 

The candidate should demonstrate  
 an imaginative and creative approach to the question 
 an ability to develop ideas 
 an ability to critically analyse work in progress and to make adjustments where appropriate

P
ro

ce
ss

 

Technique 10 

The candidate should 
 employ an appropriate technique to carry out his/her design 
 demonstrate proficiency in the chosen technique to make the object 
 demonstrate proficiency in the chosen decoration technique 
 show an awareness of aesthetic and practical considerations

Realisation 10 

The finished piece of metalwork should 
 be the execution of the design
 show an understanding of appropriate techniques 

4 A 
Handling of 
Material 10 

The handling of material by candidate should 
 display the confidence in the craft of metalwork
 display an  awareness of the possibilities and limitations of the craft 
 demonstrate an awareness of the sequence to be employed to execute his/her design 

C
ra
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B 
Tooling 10 

The candidate should show an awareness 
 of the importance of effective metalworking techniques e.g. cutting, filing , annealing etc. 
 of the possibilities and limitations of the tools being used
 of the importance of good technique … no sharp edges, shapes that bend or warp etc. 

C 
Decoration 

10 The decoration of the work presented should 
 enhance the object 
 form an integral part of the design 
 be applied appropriately 

D  
Finish 

10 The work produced in the examination 
 should be constructed and finished to a degree that it fulfils the design brief (exam question).
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Leaving Certificate Craftwork Batik Marking Scheme 
The Preparatory sheet (A2) is done before the exam and should indicate that the candidate has 

 researched his/her chosen question from the exam paper 
 gathered relevant information through sketches, colour studies, textural studies, materials etc. 
 begun to develop ideas 
The final design proposal should not be developed at this stage.  No marks are to be awarded for the preparatory sheet.

1 
Sketches 

10 
The Preliminary sheet (A2) is done in the exam and the candidate 

should demonstrate the ability to 

 analyse the work done on the preparatory sheet 
 tease out ideas and so lead to a final design proposal 
 indicate the technique to be used to execute  the piece of batik 
The work presented on this sheet should show a significant development

 from the preparatory sheet.  

D
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2 Design  
Suitability 

10 The design proposal should  
 be relevant to the question that the candidate has selected on the exam paper
 show an appreciation of the characteristics and functional constraints of the craft 
 be feasible to execute within the timeframe of the exam 

Design 
Development 

5 The candidate’s design should 
 be developed through the preliminary sketches 
 be of Leaving Certificate standard (OL/HL) 
 show visual awareness 

D
es

ig
n

 

Use of 
Colour/Light 

5 Colour in batik should be addressed by 
 demonstrating an understanding of colour as it applies to batik 
 using different dyes
 selecting appropriate background fabric colour 

3 
Interpretation 10 

The candidate should demonstrate  
 an imaginative and creative approach to the question 
 an ability to develop ideas 
 an ability to critically analyse work in progress and to make adjustments where appropriate

P
ro

ce
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Technique 10 

The candidate should 
 employ an appropriate technique to execute his/her design 
 demonstrate proficiency in the chosen technique 
 demonstrate proficiency in the chosen decoration technique 
 show an awareness of aesthetic and practical considerations 

Realisation 10 The finished piece of batik should 
 be the execution of the design 
 show an understanding of appropriate techniques 

4   A 

Imagery 10 

The work should 
 create a unified and balanced composition 
 include design elements e.g. pos/neg, flow, movement , rhythm, texture, linkage. 
 have clearly defined imagery

C
ra
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B 
Waxing 10 

The candidate should demonstrate an ability to 
 use a tjanting 
 use crackling and veining as decorative effects 
 create textured effects
 work with accuracy

C 
Colour 10 The candidate should demonstrate  

 knowledge of the application of colour and its effects appropriate to batik 
 proficiency in the sequence to be employed to dye fabric effectively 
 skill in the choice of colours used 

D  
Overall  Effect 

10 The finished work  
 should be finished to a degree that it fulfils the design brief (exam question) 
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Leaving Certificate Craftwork            Bookcrafts  Marking Scheme 
The Preparatory sheet (A2) is done before the exam and should indicate that the candidate has 

 researched his/her chosen question from the exam paper 
 gathered relevant information through sketches, colour studies, textural studies, materials etc. 
 begun to develop ideas 
The final design proposal should not be developed at this stage.  No marks are to be awarded for the preparatory sheet.

1 
Sketches 

10 
The Preliminary sheet (A2) is done in the exam and the candidate should demonstrate the ability to 

 analyse the work done on the preparatory sheet 
 tease out ideas and so lead to a final design proposal 
 indicate the technique to be used to make the piece of bookcraft 
 indicate the technique to be used to decorate the piece of bookcraft 
The work presented on this sheet should show a significant development from the preparatory sheet.
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2 Design  
Suitability 10 

The design proposal should  
 be relevant to the question that the candidate has selected on the exam paper
 show an appreciation of the characteristics and functional constraints of the craft 
  be feasible to execute within the timeframe of the exam 

D
es

ig
n

 Design 
Development 

5 

The candidate’s design should 
 be developed through the preliminary sketches 
 be of Leaving Certificate standard  (OL/HL) 
 show  visual awareness 

Use of 
Colour/Light 

5 

Colour in bookcraft should be addressed by using 
 personalised paper, fabrics and mixed media
 relief imagery 

3 
Interpretation 10 

The candidate should demonstrate  
 an imaginative and creative approach to the question 
 an ability to develop ideas 
 an ability to critically analyse work in progress and to make adjustments where appropriate.

P
ro

ce
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Technique 10 

The candidate should 
 employ an appropriate technique to carry out his/her design 
 demonstrate proficiency in the chosen technique to make the object 
 demonstrate proficiency in the chosen decoration technique 
 show an awareness of aesthetic and practical considerations

Realisation 10 

The finished piece of bookcraft should 
 be the execution of the design 
 show an understanding of appropriate techniques 

4 A 
Choice of 
Materials 10 

The candidate should  
 display the confidence which comes from handling materials for bookcraft. 
 display an awareness of the possibilities and limitations of the craft. 
 demonstrate an awareness of the sequence to be employed to execute his/her design. 

C
ra
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B 
Closing 
Mechanism 

10 The candidate should show an awareness 
 of the importance of effective construction techniques. 
 that the chosen closing mechanisms should be integrated correctly into the finished piece. 

C 
Imagery 

10 

The work presented should 
 communicate the function for which the piece is to be used in a clear and effective manner
 enhance the finished work 

D  
Overall  Effect 

10 The finished work  
 should be finished to a degree that it fulfils the design brief (exam question) 
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Leaving Certificate Craftwork         Calligraphy  Marking Scheme 

The Preparatory sheet (A2) is done before the exam and should indicate that the candidate has 
 researched his/her chosen question from the exam paper. 
 gathered relevant information through sketches, colour studies, textural studies, materials etc. 
 begun to develop ideas. 
The final design proposal should not be developed at this stage.  No marks are to be awarded for the preparatory sheet.

1 
Sketches 

10 
The Preliminary sheet (A2) is done in the exam and the candidate should demonstrate the ability to 

 analyse the work done on the preparatory sheet. 
 tease out ideas and so lead to a final design proposal. 
 indicate the font style to be used
 indicate the technique to be used to illustrate the piece
The work presented on this sheet should show a significant development from the preparatory sheet.

D
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2 Design 
Suitability 

10 The design proposal should  
 be relevant to the question that the candidate has selected on the exam paper
 show an appreciation of the characteristics and functional constraints of the craft 
  be feasible to execute within the timeframe of the exam 

D
es

ig
n

 Design 
Development 

5 The candidate’s design should 
 be developed through the preliminary sketches.
 be of Leaving Certificate standard  (OL/HL).
 show visual awareness. 

Use of 
Colour/Light 

5 Colour in calligraphy may be addressed by using 
 a variety of media
 coloured papers
 complementary materials added or applied 

3 Interpretation 10 The candidate should demonstrate  
 an imaginative and creative approach to the question. 
 an ability to develop ideas. 
 an ability to critically analyse work in progress and to make adjustments where appropriate.

P
ro

ce
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Technique 
10 

The candidate should 
 employ an appropriate technique to carry out his/her design 
 demonstrate proficiency in the chosen technique to make the object 
 demonstrate proficiency in the chosen decoration technique 
 show an awareness of aesthetic and practical considerations

Realisation 10 The finished piece of calligraphy should 
 be the execution of the design
 show an understanding of appropriate techniques 

4 A 
Illustration 

10 

The candidate should  
 display confidence in the craft of calligraphy..
 display an awareness of the role of the illustration in the design. 
 demonstrate an awareness of  appropriate techniques and colour interpretations. 

   
  C
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S
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B 
Penmanship 

10 The candidate should show  
 effective construction  in lettering.
 evidence of acquired skills in penmanship. 
 proficiency in the use of calligraphy tools 

C 
Spacing 

10 The work presented should have 
 appropriate spacing. 
 appropriate layout. 

D 
Harmony 

10 The finished work should 
 show a fusion of illustration and penmanship. 
 have a balanced composition. 
 be finished to a degree that it fulfils the design brief (exam question) 
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Leaving Certificate Craftwork       Carving            Marking Scheme 
 The Preparatory sheet (A2) is done before the exam and should indicate that the candidate has 

 researched his/her chosen question from the exam paper. 
 gathered relevant information through sketches, colour studies, textural studies, materials etc. 
 begun to develop ideas. 
The final design proposal should not be developed at this stage.  No marks are to be awarded for the preparatory sheet.

1 Sketches 10 The Preliminary sheet (A2) is done in the exam and the candidate should demonstrate the ability to 

 analyse the work done on the preparatory sheet. 
 tease out ideas and so lead to a final design proposal. 
 indicate the technique to be used to make the piece of work. 
 indicate the technique to be used to decorate the piece of work. 
The work presented on this sheet should show a significant development from the preparatory sheet.

D
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2 Design  
Suitability 10 

The design proposal should  
 be relevant to the question that the candidate has selected on the exam paper
 show an appreciation of the characteristics and functional constraints of the craft 
  be feasible to execute within the timeframe of the exam 

D
es

ig
n

 Design 
Development 

5 

The candidate’s design should 
 be developed through the preliminary sketches.
 be of Leaving Certificate standard  (OL/HL).
 show visual awareness. 

Use of Colour/Light 

5 

Colour /light in carving should be addressed by using 
 different media.
 the effect of light  falling on the surfaces and planes  e.g. as in relief modelling. 
 complementary materials added  e.g. fibres, beads etc. 

3 Interpretation 
10 

The candidate should demonstrate  
 an imaginative and creative approach to the question. 
 an ability to develop ideas. 
 an ability to critically analyse work in progress and to make adjustments where appropriate.

P
ro

ce
ss

 

Technique 10 

The candidate should 
 employ an appropriate technique to carry out his/her design 
 demonstrate proficiency in the chosen technique to make the object 
 demonstrate proficiency in the chosen decoration technique 
 show an awareness of aesthetic and practical considerations

Realisation 10 

The finished piece of carving should 
 be the execution of the design
 show an understanding of appropriate techniques 

4 A 

Handling of 
Materials 

10 

The candidate should  
 display the confidence which comes from working with materials for carving. 
 display an awareness of the properties of materials.
 demonstrate an awareness of the sequence to be employed to execute the design. 

C
ra
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B 
Structure 

10 The candidate should show an awareness 
 of the importance of good carving techniques. 
 be aware of spatial considerations, scale, proportion, mass, form etc.

C 
Function 

10 The work presented 
 should be constructed and finished  to a degree that it fulfils the design brief (exam question). 
 suitably carved for the proposed finish. 

 D  
Finish 10 

The decoration technique used should 
 enhance the object. 
 form an integral part of the design. 
 be executed appropriately 
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Leaving Certificate           Embroidery       Marking Scheme 
The Preparatory sheet (A2) is done before the exam and should indicate that the candidate has 

 researched his/her chosen question from the exam paper. 
 gathered relevant information through sketches, colour studies, textural studies, materials etc. 
 begun to develop ideas. 
The final design proposal should not be developed at this stage.  No marks are to be awarded for the preparatory sheet.

1 

Sketches 10 

The Preliminary sheet (A2) is done in the exam and the candidate should demonstrate the ability to 

 analyse the work done on the preparatory sheet. 
 tease out ideas and so lead to a final design proposal. 
 indicate the technique to be use to make the piece of embroidery.
The work presented on this sheet should show a significant development from the preparatory sheet.

D
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2 Design  

Suitability 
10 

The design proposal should  
 be relevant to the question that the candidate has selected on the exam paper
 show an appreciation of the characteristics and functional constraints of the craft 
 be feasible to execute within the timeframe of the exam 

Design 
Development 

5 
The candidate’s design should 
 be developed through the preliminary sketches.
 be of Leaving Certificate standard  (OL/HL).
 show visual awareness. 

D
es
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n

 

Use of 
Colour/Light 

5 
Colour in embroidery  should be addressed by using 
 a variety of materials. 
 different backgrounds. 
 coloured yarns.
 complementary materials added e.g. fibres beads, etc.

3 Interpretation 
10 

The candidate should demonstrate  
 an imaginative and creative approach to the question. 
 an ability to develop ideas. 
 an ability to critically analyse work in progress and to make adjustments where appropriate.

P
ro

ce
ss

 Technique 
10 

The candidate should 
 employ an appropriate technique to carry out his/her design 
 demonstrate proficiency in the chosen technique to make the object 
 demonstrate proficiency in the chosen decoration technique 
 show an awareness of aesthetic and practical considerations

Realisation 10 The finished piece of embroidery should 
 be the execution of the design
 show an understanding of appropriate techniques 

4 A 
Choice of Material 

10 The candidate should 
 choose an appropriate background. 
 demonstrate knowledge of the use of materials selected 
 demonstrate an awareness of the sequence to be employed to execute his/her design. 

C
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B 
Stitching 

10 
The candidate should 
 use a variety of embroidery stitches.
 show skill in the chosen stitches. 

C 
Handling of 
Materials 10 

The candidate should demonstrate an ability to 
 manipulate materials.
 use colour and light  effectively 
 create textural and relief effects.

D  
Overall  Effect 

10 

The finished work should 
 be constructed and finished  to a degree that it fulfils the design brief (exam question). 
 have a tactile quality.
 have a  sense of colour. 
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Leaving Certificate Craftwork         Hand Printed Textiles   Marking Scheme 

The Preparatory sheet (A2) is done before the exam and should indicate that the candidate has 

 researched his/her chosen question from the exam paper. 
 gathered relevant information through sketches, colour studies, textural studies, materials etc. 
 begun to develop ideas. 
The final design proposal should not be developed at this stage.  No marks are to be awarded for the preparatory sheet.

1 

Sketches 10 

The Preliminary sheet (A2) is done in the exam and the candidate 

 should demonstrate the ability to 

 analyse the work done on the preparatory sheet. 
 tease out ideas and so lead to a final design proposal. 
 indicate the technique to be used to make the hand printed piece 
The work presented on this sheet should show a significant development

 from the preparatory sheet.  
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2 Design  
Suitability 

10 The design proposal should  
 be relevant to the question that the candidate has selected on the exam paper
 show an appreciation of the characteristics and functional constraints of the craft 
 be feasible to execute within the timeframe of the exam 

Design 
Development 

5 The candidate’s design should 
 be developed through the preliminary sketches.
 be of Leaving Certificate standard  (OL/HL).
 show visual awareness. 

D
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Use of 
Colour/Light 

5 Colour in hand printed textiles may be addressed by using 
 a variety of dyes.
 background fabric colour. 
 overprinting 

3 Interpretation 10 The candidate should demonstrate  
 an imaginative and creative approach to the question. 
 an ability to develop ideas. 
 an ability to critically analyse work in progress and to make adjustments where appropriate.
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 Technique 10 The candidate should 
 employ an appropriate technique to carry out his/her design 
 demonstrate proficiency in the technique 
 show an awareness of aesthetic and practical considerations

Realisation 10 The finished piece of hand printed textiles should 
 be the execution of the design
 show an understanding of appropriate techniques 

4 A 
Pattern 

10 The pattern used should 
 create a balanced composition 
 include design elements e.g. pos/neg, flow, movement , rhythm, texture, linkage. 

C
ra

ft
 S

k
il

ls
 

B 
Stencilling 

10 The stencil used should 
 be suitable for the chosen  design motif. 
 be made correctly from a suitable material
 produce a clear image. 

 C 
Overprinting 

10 The candidate should demonstrate  
 knowledge of  overprinting . 
 knowledge of registration. 
 an ability to select suitable colours for overprinting. 

D  
Overall  Effect 

10 The finished work should 
 be finished  to a degree that it fulfils the design brief (exam question). 
 have flow and movement.
 have a sense of colour. 
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Leaving Certificate Craftwork     Lino Printing /Blockprinting      Marking Scheme 

The Preparatory sheet (A2) is done before the exam and should indicate that the candidate has 

 researched his/her chosen question from the exam paper. 
 gathered relevant information through sketches, colour studies, textural studies, materials etc. 
 begun to develop ideas. 
The final design proposal should not be developed at this stage.  No marks are to be awarded for the preparatory sheet.

1 

Sketches 
10 

The Preliminary sheet (A2) is done in the exam and the candidate should demonstrate the ability to 

 analyse the work done on the preparatory sheet. 
 tease out ideas and so lead to a final design proposal. 
 indicate the technique to be used 
The work presented on this sheet should show a significant development from the preparatory sheet.
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2 Design  
Suitability 

10 The design proposal should  
 be relevant to the question that the candidate has selected on the exam paper
 show an appreciation of the characteristics and functional constraints of the craft 
  be feasible to execute within the timeframe of the exam 

D
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Design 
Development 

5 The candidate’s design should 
 be developed through the preliminary sketches.
 be of OL/HL Leaving Certificate standard
 show visual awareness  e.g. positive /negative, spatial understanding. 

Use of Colour/Light 5 Colour in lino printing should be addressed through 
 contrasts  (texture etc)
 choice of colour. 
 choice of background effects. 

3 Interpretation 10 The  candidate should demonstrate  
 an imaginative and creative approach to the question. 
 an ability to critically analyse work in progress and to make adjustments where appropriate.
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Technique 10 

The candidate should 
 employ an appropriate technique to carry out his/her design 
 demonstrate proficiency in the chosen technique to make the print
 show an awareness of aesthetic and practical considerations

Realisation 10 The finished print should 
 be the execution of the design
 show an understanding of appropriate techniques 

4 A 
Block Cutting 

10 
The candidate should  
 display  confidence in the craft of lino/block cutting. 
 display awareness of the properties of the medium, its possibilities and limitations. 
 demonstrate an awareness of the sequence to be employed to execute the design. 
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Printing 
10 The work presented 

 should show evidence of an understanding of  registration and  printing. 

C  
Contrast 

10 The candidate should show evidence of an awareness of 
 design elements relevant to the craft of lino/ block printing  e.g. contrast in texture, line, shape, 
colour.

D 
Finish 

10 The finished work  
 should be finished to a degree that it fulfils the design brief (exam question) 
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Leaving Certificate Craftwork             Modelling         Marking Scheme 
The Preparatory sheet (A2) is done before the exam and should indicate that the candidate has 

 researched his/her chosen question from the exam paper. 
 gathered relevant information through sketches, colour studies, textural studies, materials etc. 
 begun to develop ideas. 
The final design proposal should not be developed at this stage.  No marks are to be awarded for the preparatory sheet. 

1 
Sketches 

10 
The Preliminary sheet (A2) is done in the exam and the candidate should demonstrate the ability to 

 analyse the work done on the preparatory sheet. 
 tease out ideas and so lead to a final design proposal. 
 indicate the technique to be used to make the modelled piece.
 indicate the technique to be used to decorate the modelled piece.
The work presented on this sheet should show a significant development from the preparatory sheet.
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2 Design  
Suitability 

10 The design proposal should  
 be relevant to the question that the candidate has selected on the exam paper
 show an appreciation of the characteristics and functional constraints of the craft 
 be feasible to execute within the timeframe of the exam 

D
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Design 
Development 

5 

The candidate’s design should 
 be developed through the preliminary sketches.
 be of Leaving Certificate standard (OL/HL).
 show visual awareness. 

Use of Colour/Light 

5 

Colour /light in modelling may be addressed by using 
 the effect of light  falling on the surfaces and planes  e.g. as in relief modelling. 
 complementary materials added  e.g. fibres, beads etc. 

3 
Interpretation 10 

The  candidate should demonstrate  
 an imaginative and creative approach to the question. 
 an ability to develop ideas. 
 an ability to critically analyse work in progress and to make adjustments where appropriate.
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Technique 10 

The candidate should 
 employ an appropriate technique to carry out his/her design 
 demonstrate proficiency in the chosen technique to make the object 
 demonstrate proficiency in the chosen decoration technique 
 show an awareness of aesthetic and practical considerations

Realisation 10 

The finished piece of modelling should 
 be the execution of the design
 show an understanding of appropriate techniques 

4 A 

Handling of 
Materials 

10 

The candidate should  
 display confidence with modelling materials.
 display awareness of the properties of materials chosen
 demonstrate an awareness of the sequence to be employed to execute his/her design. 
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B 
Structure 10 

The candidate should show an awareness 
 of the importance of effective modelling techniques. 
 suitable modelling for the proposed finish. 
 of scale, proportion, mass, form etc..
 of spatial considerations. 

C 

Finish 10 

The decoration technique used should 
 enhance the object. 
 form an integral part of the design. 
 be executed appropriately 

D  
Function 

10 
The finished work  
 should be finished to a degree that it fulfils the design brief (exam question) 



Page 19 of 35 

Leaving Certificate Craftwork           Poster  Marking Scheme 
The Preparatory sheet (A2) is done before the exam and should indicate that the candidate has 

 researched his/her chosen question from the exam paper. 
 gathered relevant information through sketches, colour studies, textural studies, materials etc. 
 begun to develop ideas. 
The final design proposal should not be developed at this stage.  No marks are to be awarded for the preparatory sheet.

1 

Sketches 10 

The Preliminary sheet (A2) is done in the exam and the candidate should demonstrate the ability to 

 analyse the work done on the preparatory sheet. 
 tease out ideas and so lead to a final design proposal. 
 indicate the technique to be used to make the poster 
The work presented on this sheet should show a significant development from the preparatory sheet.
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2 Design 

Suitability 
10 

The design proposal should  
 be relevant to the question that the candidate has selected on the exam paper
 show an appreciation of the characteristics and functional constraints of the craft 
  be feasible to execute within the timeframe of the exam 
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 Design 
Development 

5 

The candidate’s design should 
 be developed through the preliminary sketches.
 be of Leaving Certificate standard (OL/HL).
 show visual awareness. 

Use of 
Colour/Light 

5 

The candidate should demonstrate an ability to communicate
 through the use of colour. 
 through the use of images.

3 
Interpretation 10 

The candidate should demonstrate  
 an imaginative and creative approach to the question. 
 an ability to develop ideas. 
 an ability to critically analyse work in progress and to make adjustments where appropriate.
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Technique 10 

The candidate should 
 employ an appropriate technique to carry out his/her design 
 demonstrate proficiency in the chosen technique 
 show an awareness of aesthetic and practical considerations

Realisation 10 

The finished poster should 
 be the execution of the design
 show an understanding of appropriate techniques 

4  A 

Layout 10 

The candidate should  
 display proficiency in layout.
 demonstrate an awareness of various techniques employed in hand made posters. 
 be aware of the harmonisation of graphics and typography.
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B 
Typography 10 

The candidate should show an awareness 
 of the importance of effective construction  of lettering. 
 of  typography appropriate to the message 
 of the importance of symbolism in graphic communication. 

C 

Graphics 10 

The candidate should  
 manipulate colour so that it is effective in conveying the message of the poster 
 select colour to attract attention 
 be aware of the psychology of colour. 
 should communicate the message in a clear manner.
 display an awareness of the capabilities of the chosen medium.

 D  

Finish 10 

The work  presented 
 should be constructed and finished  to a degree that it fulfils the design brief (exam question). 
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Leaving Certificate Craftwork             Pottery Marking Scheme 
The Preparatory sheet (A2) is done before the exam and should indicate that the candidate has 

 researched his/her chosen question from the exam paper. 
 gathered relevant information through sketches, colour studies, textural studies, materials etc. 
 begun to develop ideas. 
The final design proposal should not be developed at this stage.  No marks are to be awarded for the preparatory sheet.

1 
Sketches 

10 
The Preliminary sheet (A2) is done in the exam and the candidate should 

 demonstrate the ability to 

 analyse the work done on the preparatory sheet. 
 tease out ideas and so lead to a final design proposal. 
 indicate the technique to be used to make the piece of pottery. 
 indicate the technique to be used to decorate the piece of pottery.
The work presented on this sheet should show a significant development

 from the preparatory sheet. 
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2 Design  
Suitability 10 

The design proposal should  
 be relevant to the question that the candidate has selected on the exam paper
 show an appreciation of the characteristics and functional constraints of the craft 
  be feasible to execute within the timeframe of the exam 
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 Design 
Development 

5 

The candidate’s design should 
 be developed through the preliminary sketches.
 be of Leaving Certificate standard (OL/HL).
 show  visual awareness. 

Use of 
Colour/Light 

5 

Colour in pottery may be addressed by using 
 different clay bodies. 
 coloured slips, glazes, onglaze and under glaze colours. 
 the effect of light  falling on the surfaces and planes  e.g. as in relief modelling. 

3 Interpretation 10 The candidate should demonstrate  
 an imaginative and creative approach to the question. 
 an ability to develop ideas. 
 an ability to critically analyse work in progress and to make adjustments where appropriate.
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Technique 10 The candidate should 
 employ an appropriate technique to carry out his/her design 
 demonstrate proficiency in the chosen technique to make the object 
 demonstrate proficiency in the chosen decoration technique 
 show an awareness of aesthetic and practical considerations

Realisation 10 The finished piece of pottery should 
 be the execution of the design
 show an understanding of appropriate techniques 

4  A 
Handling of Clay 

10 The candidate should  
 display confidence in the handling of clay. 
 display an awareness of the properties of clay, its possibilities and limitations. 
 demonstrate an awareness of the sequence to be employed to realise his/her design. 
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 B 
Structure 

10 The candidate should  
 show an awareness of the importance of effective construction techniques. 
 ensure that handles and lids are in proportion , balanced and safe to handle. 
 demonstrate an awareness of the importance of selecting appropriate construction techniques. 

   C  

Glaze/Decoration 

10 The glaze /decoration technique used should 
 enhance the object. 
 form an integral part of the design. 
 be executed correctly.
 be fired to the correct temperature.

D 
Function 

10 The work presented 
 should be constructed and finished  to a degree that it fulfils the design brief (exam question). 
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Leaving Certificate Craftwork            Puppetry Marking Scheme 

The Preparatory sheet (A2) is done before the exam and should indicate that the candidate has 

 researched his/her chosen question from the exam paper. 
 gathered relevant information through sketches, colour studies, textural studies, materials etc. 
 begun to develop ideas. 
The final design proposal should not be developed at this stage.  No marks are to be awarded for the preparatory sheet.

1 

Sketches 10 

The Preliminary sheet (A2) is done in the exam and the candidate should demonstrate the ability to 

 analyse the work done on the preparatory sheet. 
 tease out ideas and so lead to a final design proposal. 
 indicate the technique to be used to make the puppet. 
 indicate the technique to be used to decorate the puppet 
The work presented on this sheet should show a significant development from the preparatory sheet.

D
ev

el
op

m
en

t 

 o
f 

Id
ea

s 

2 
Design  
Suitability 

10 

The design proposal should  
 be relevant to the question that the candidate has selected on the exam paper
 show an appreciation of the characteristics and functional constraints of the craft 
 be feasible to execute within the timeframe of the exam 

Design 
Development 

5 

The candidate’s design should 
 be developed through the preliminary sketches.
 be of Leaving Certificate standard (OL/HL).
 show visual awareness. 
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Use of 
Colour/Light 

5  Colour in  puppetry should be addressed by 
 using a variety of materials. 
 using light /shade in the modelling to express the character of the puppet.. 
 selecting appropriate colour to express the character of the puppet. 

3 
Interpretation 10 

The  candidate should demonstrate  
 an imaginative and creative approach to the question. 
 an ability to develop ideas. 
 an ability to critically analyse work in progress and to make adjustments where appropriate.
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Technique 10 

The candidate should 
 employ an appropriate technique to carry out his/her design 
 demonstrate proficiency in the chosen technique to make the object 
 demonstrate proficiency in the chosen decoration technique 
 show an awareness of aesthetic and practical considerations

Realisation 10 The finished puppet should 
 be the execution of the design 
 show an understanding of appropriate techniques 

4   A 

Function 10 

The puppet should  
 have moving parts appropriate to the character. 
 be light in weight 
 be easy to manipulate. 
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B 
Assembly 10 

The candidate should  
 use appropriate methods of assembly 
 ensure that hands and feet are appropriately jointed. 
 ensure that accessories and clothing are firmly attached to the puppet. 

C 

Durability 10 

The work presented 
 should be constructed and finished to a degree that it fulfils the design brief (exam question) 
 should be constructed from materials of a durable nature 

D  
Finish 

10 
 The finished puppet should have 
 features which emphasise its  character .
 a dramatic presence.



Page 22 of 35 

Leaving Certificate Craftwork             Screen Printing    Marking Scheme 
The Preparatory sheet (A2) is done before the exam and should indicate that the candidate has 

 researched his/her chosen question from the exam paper. 
 gathered relevant information through sketches, colour studies, textural studies, materials etc. 
 begun to develop ideas. 
The final design proposal should not be developed at this stage.  No marks are to be awarded for the preparatory sheet.

1 

Sketches 10 

The Preliminary sheet (A2) is done in the exam and the candidate should demonstrate the ability to 

 analyse the work done on the preparatory sheet. 
 tease out ideas and so lead to a final design proposal. 
 indicate the technique to be use to execute  the screen printed piece.
The work presented on this sheet should show a significant development from the preparatory sheet.
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2 Design  
Suitability 

10 The design proposal should  
 be relevant to the question that the candidate has selected on the exam paper
 show an appreciation of the characteristics and functional constraints of the craft 
  be feasible to execute within the timeframe of the exam 

Design 
Development 

5 The candidate’s design should 
 be developed through the preliminary sketches.
 be of Leaving Certificate standard (OL/HL).
 show visual awareness. 
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Use of 
Colour/Light 

5 Colour in  screen printed textiles may be addressed by using 
 a variety dyes. 
 background fabric colour. 
 overprinting. 

3 
Interpretation 10 

The  candidate should demonstrate  
 an imaginative and creative approach to the question. 
 an ability to develop ideas. 
 an ability to critically analyse work in progress and to make adjustments where appropriate.
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Technique 10 

The candidate should 
 employ an appropriate technique to carry out his/her design 
 demonstrate proficiency in the chosen technique to make the object 
 demonstrate proficiency in the chosen decoration technique 
 show an awareness of aesthetic and practical considerations

Realisation 10 

The finished screen print should 
 be the execution of the design
 show an understanding of appropriate techniques 

4  A 

Imagery 10 

The imagery used should 
 create a balanced composition 
 include design elements e.g. pos/neg, flow, movement , rhythm, texture, linkage. 
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B 
Stencilling 10 

The stencil used should 
 be suitable for the chosen  design motif. 
 be made correctly from a suitable material
 produce a clear image 

C 

Overprinting 10 

The candidate should demonstrate  
 knowledge of  overprinting.
 knowledge of  registration. 
 an ability to select suitable colours for overprinting. 

   D  

Overall  Effect 10 

The finished work  
 should be constructed and finished  to a degree that it fulfils the design brief (exam question. 
 have flow and movement.
 have a sense of colour. 
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Leaving Certificate Craftwork             Weaving              Marking Scheme 
The Preparatory sheet (A2) is done before the exam and should indicate that the candidate has 

 researched his/her chosen question from the exam paper. 
 gathered relevant information through sketches, colour studies, textural studies, materials etc. 
 begun to develop ideas. 
The final design proposal should not be developed at this stage.  No marks are to be awarded for the preparatory sheet.

1 

Sketches 
10 

The Preliminary sheet (A2) is done in the exam and the candidate should demonstrate the ability to 

 analyse the work done on the preparatory sheet. 
 tease out ideas and so lead to a final design proposal. 
 indicate the technique to be use to make the woven  piece. 
The work presented on this sheet should show a significant development from the preparatory sheet.
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2 Design Suitability 10 The design proposal should  
 be relevant to the question that the candidate has selected on the exam paper
 show an appreciation of the characteristics and functional constraints of the craft 
 be feasible to execute within the timeframe of the exam 

Design 
Development 

5 

The candidate’s design should 
 be developed through the preliminary sketches.
 be of Leaving Certificate standard (OL/HL) 
 show visual awareness. 
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Use of 
Colour/Light 

5 Colour in weaving  may be addressed by using 
 a variety of  materials. 
 varied weave structures.
 complementary materials added e.g. fibres, beads etc.

3 Interpretation 10 The  candidate should demonstrate  
 an imaginative and creative approach to the question. 
 an ability to develop ideas. 
 an ability to critically analyse work in progress and to make adjustments where appropriate.
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Technique 10 The candidate should 
 employ an appropriate technique to carry out his/her design 
 demonstrate proficiency in the chosen technique to make the object 
 demonstrate proficiency in the chosen decoration technique 
 show an awareness of aesthetic and practical considerations

Realisation 10 The finished piece of weaving should 
 be the execution of the design
 show an understanding of appropriate techniques 

4  A 
Beat 

10 

The weaving should have 
 correct tension in the warp and weft.
 uniformity in interlocking and dovetailing. 
 uniform slits where appropriate.
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  B 
Selvage 10 

The candidate should use 
 appropriate warp. 
 even tension. 

C 
Use of 
Materials/Yarn 

10 The finished work should have a 
 tactile quality.
 a sense of colour.

  D  
Overall  Effect 

10 The work presented 

 should be constructed and finished  to a degree that it fulfils the design brief (exam question).
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Art History and Appreciation  

150 Marks 



Section I – Art in Ireland 

Q.1 Marks Notes 

A Two named stone tombs. 10 5/5 names 

B Discussion of statement and description and 
discussion of stone tomb one referring to 
structure, function and location. 

10 

C Discussion of statement and description and 
discussion of stone tomb two referring to 
structure, function and location. 

10 

D Brief description and discussion of the motifs and 
stone working techniques used to decorate Stone 
Age tombs.  

10 5 for motifs,  
5 for stone working 

techniques 

E Sketches. 10 

Total. 50 

Q.2 Marks Notes 

A Name of each artefact illustrated. 5 3/2 names 

B Description and discussion of artefact 1 with 
reference to form, function, materials and the 
techniques used in its production and decoration. 

15 

C Description and discussion of artefact 2 with 
reference to form, function, materials and the 
techniques used in its production and decoration. 

15 

D Brief description and discussion of the periods in 
which these artefacts were made. 

10 5 for period 1,
5 for period 2 

E Sketches. 5 

Total. 50 
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Q.3 Marks Notes 

A Discussion of statement and names of each 
artefact. 

10 5 for discussion, 
3/2 names 

B Description and discussion of artefact 1 referring 
to form, function, materials and decoration. 

10 

C Description and discussion of artefact 2 referring 
to form, function, materials and decoration. 

10 

D Brief description and discussion of the 
metalworking techniques developed during this 
period. 

10 

E Sketches. 10 

Total.  50 

Q.4 Marks Notes 

A Named Irish building in Neoclassical style and 
name of architect. 

10 5 for building, 
5 for name of 
architect 

B Description and discussion of chosen building with 
reference to the structure, decoration and layout 
of both the interior and exterior of the building. 

20 

C Brief description and discussion of the work of any 
named stuccadore of this period in Ireland. 

10 3 for name,  
7 for description 

and discussion 

D Sketches. 10 

Total.  50 
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Q.5 Marks Notes 

A Discussion of statement with reference to 
illustration referring to subject matter and 
composition. 

15 

B Discussion of statement with reference to given 
illustration referring to style, colour and light. 

15 

C Name and brief description and discussion of one 
other work by Sir John Lavery. 

15 5 for name, 
10 for 
description & 
discussion 

D Sketches. 5 

Total. 50 

Q.6 Marks Notes 

A Discussion of statement with reference to given 
illustration referring to subject matter and 
composition. 

15 

B Discussion of statement with reference to given 
illustration referring to style, influences and 
techniques. 

15 

C Name and brief description and discussion of one 
other work by Louis le Brocquy. 

15 5 for name, 
10 for 
description & 
discussion 

D Sketches. 5 

Total. 50 
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Q.7 Marks Notes 

A Description and discussion of the work of the 
chosen artist. 

10 

B Detailed discussion of named work one with 
reference to subject matter, style, 
media/materials, techniques and influences. 

15 5 for name, 
10 for 
discussion 

C Detailed discussion of named work two with 
reference to subject matter, style, 
media/materials, techniques and influences. 

15 5 for name, 
10 for 
discussion 

D Sketches. 10 

Total. 50 
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Section II – European Art (1000 – Present) 

Q.8 Marks Notes 

A One named Romanesque sculpture and one 
named Gothic sculpture. 

5 3/2 names 

B Discussion of statement with reference to chosen 
Romanesque sculpture referring to subject matter, 
composition, style and treatment of the human 
figure. 

10 

C Discussion of statement with reference to chosen 
Gothic sculpture referring to subject matter, 
composition, style and treatment of the human 
figure. 

10 

D Brief description and discussion of the main 
features of Gothic architecture.  

15 

E Sketches. 10 

Total. 50 

Q.9 Marks Notes 

A Discussion of statement.  10 

B Discussion of illustration with reference to subject 
matter and composition. 

10 

C Discussion of illustration with reference to 
techniques and the period in which the work was 
produced.  

10 

D Briefly describe and discuss one other named 
work by Jan van Eyck. 

15 5 for name, 
10 for 
description 
& discussion 

E Sketches. 5 

Total. 50 
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Q.10 Marks Notes 

A Discussion of statement.  10 

B Discussion of illustration with reference to 
subject matter and composition. 

10 

C Discussion of illustration with reference to colour 
and the treatment of the human figure. 

10 

D Briefly describe and discuss one other named 
work by Michelangelo. 

15 5 for name, 
10 for 
description 
& discussion 

E Sketches. 5 

Total. 50 

Q.11 Marks Notes 

A Discussion of statement.   10 

B Discussion of illustration with reference to 
subject matter and composition. 

10 

C Discussion of illustration with reference to style 
and treatment of the human figure. 

10 

D Briefly describe and discuss one other named 
work by Jean-François Millet. 

15 5 for name, 
10 for 
description and  
discussion 

E Sketches.  5 

Total. 50 
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Q.12 Marks Notes 

A Discussion of statement with reference to one 
named work.  

10 5 for discussion, 
5 for name 

B Discussion of chosen work referring to subject 
matter and composition. 

10 

C Discussion of chosen work referring to colour, 
style and techniques.  

10 

D Brief description and discussion of Vincent van 
Gogh’s influence on 20th century art. 

10 

E Sketches. 10 

Total. 50 

Q.13 Marks Notes 

A Discussion of statement.  10 

B Discussion of illustration referring to subject 
matter, composition, style, colour and 
techniques. 

20 

C Brief description and discussion of one other 
named Cubist work by another named artist. 

15 3 for name of 
painting, 2 for 
name of artist,  
10 for 
description & 
discussion 

D Sketches. 5 

Total. 50 
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Q.14 Marks Notes 

A Name of chosen work. 5 

B Detailed discussion of chosen work with 
reference to the artist, subject matter, style, 
composition, materials, techniques and the 
period in which it was produced. 

20 

C Name and brief description and discussion of one 
other work by the artist you have chosen. 

15 5 for name, 
10 for 
description 
& discussion 

D Sketches. 10 

Total. 50 

Q.15 Marks Notes 

A Discussion of the development of your chosen art 
style or movement. 

10 

B Description of the main characteristics of your 
chosen art style or movement. 

10 

C Description and discussion of one named work by 
a named artist whose work is typical of this style 
or movement. 

20 5 for named 
work, 
5 for named 
artist, 
10 for 
description 
& discussion 

D Sketches. 10 

Total. 50 
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Section III ‐ Appreciation of Art 

Q.16 Marks Notes 

A Discussion of statement with reference to named 
gallery, museum or interpretive centre. 

10 5 for name 
and 5 for 
discussion 

B Detailed description of two named works and the 
techniques used to inform and educate the viewer 
about them. 

15 5 for named 
works (3/2,) 
5 for 
description 
5 for inform 
and educate

C Description and discussion of how you would 
display the 3 artefacts listed in a gallery setting. 

15 3 x 5 

D Sketches. 10 

Total. 50 

Q.17 Marks Notes 

A Discussion of statement with reference to a 
named public sculpture. 

10 5 for statement, 
5 for name 

B Discussion of chosen public sculpture  with 
reference to subject matter, composition, 
materials, techniques, location and context. 

15 

C Brief outline of your own visual concepts for a 
public sculpture in your locality to commemorate 
a person or an event. 

15 

D Sketches. 10 

Total. 50 
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Q.18 Marks Notes 

A Discussion of statement with reference to Poster 1: 
imagery, layout, typography, colour and effectiveness. 

15 

B Discussion of statement with reference to Poster 2: 
imagery, layout, typography, colour and effectiveness. 

15 

C Brief outline of your visual concepts for a poster based 
on a festival of your choice. 

15 

D Sketches. 5 

Total. 50 

Q.19 Marks Notes 

A Discussion of statement with reference to illustration.  10 

B Discussion of the vacuum cleaner illustrated referring to 
form, function, materials and decorative qualities. 

20 

C Brief outline of your own visual concepts for a 
container/bag to carry your school lunch. 

15 

D Sketches. 5 

Total. 50 
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Q.20 Marks Notes 

A Discussion of statement with reference to illustration.  10 

B Discussion of illustration referring to subject matter, 
composition, location and scale. 

20 

C Brief outline of your visual concepts for a mural in your 
own locality. 

15 

D Sketches. 5 

Total. 50 

Page 35 of 35



 

 

Blank Page 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles false
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.3
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.1000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams true
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
    /Aharoni-Bold
    /Andalus
    /AngsanaNew
    /AngsanaNew-Bold
    /AngsanaNew-BoldItalic
    /AngsanaNew-Italic
    /AngsanaUPC
    /AngsanaUPC-Bold
    /AngsanaUPC-BoldItalic
    /AngsanaUPC-Italic
    /Aparajita
    /Aparajita-Bold
    /Aparajita-BoldItalic
    /Aparajita-Italic
    /ArabicTypesetting
    /Arial-Black
    /Arial-BoldItalicMT
    /Arial-BoldMT
    /Arial-ItalicMT
    /ArialMT
    /ArialNarrow
    /ArialNarrow-Bold
    /ArialNarrow-BoldItalic
    /ArialNarrow-Italic
    /Batang
    /BatangChe
    /BookAntiqua
    /BookAntiqua-Bold
    /BookAntiqua-BoldItalic
    /BookAntiqua-Italic
    /BookmanOldStyle
    /BookmanOldStyle-Bold
    /BookmanOldStyle-BoldItalic
    /BookmanOldStyle-Italic
    /BookshelfSymbolSeven
    /BrowalliaNew
    /BrowalliaNew-Bold
    /BrowalliaNew-BoldItalic
    /BrowalliaNew-Italic
    /BrowalliaUPC
    /BrowalliaUPC-Bold
    /BrowalliaUPC-BoldItalic
    /BrowalliaUPC-Italic
    /Calibri
    /Calibri-Bold
    /Calibri-BoldItalic
    /Calibri-Italic
    /Calibri-Light
    /Calibri-LightItalic
    /Cambria
    /Cambria-Bold
    /Cambria-BoldItalic
    /Cambria-Italic
    /CambriaMath
    /Candara
    /Candara-Bold
    /Candara-BoldItalic
    /Candara-Italic
    /Century
    /ComicSansMS
    /ComicSansMS-Bold
    /Consolas
    /Consolas-Bold
    /Consolas-BoldItalic
    /Consolas-Italic
    /Constantia
    /Constantia-Bold
    /Constantia-BoldItalic
    /Constantia-Italic
    /Corbel
    /Corbel-Bold
    /Corbel-BoldItalic
    /Corbel-Italic
    /CordiaNew
    /CordiaNew-Bold
    /CordiaNew-BoldItalic
    /CordiaNew-Italic
    /CordiaUPC
    /CordiaUPC-Bold
    /CordiaUPC-BoldItalic
    /CordiaUPC-Italic
    /CourierNewPS-BoldItalicMT
    /CourierNewPS-BoldMT
    /CourierNewPS-ItalicMT
    /CourierNewPSMT
    /DaunPenh
    /David
    /David-Bold
    /DFKaiShu-SB-Estd-BF
    /DilleniaUPC
    /DilleniaUPCBold
    /DilleniaUPCBoldItalic
    /DilleniaUPCItalic
    /DokChampa
    /Dotum
    /DotumChe
    /Ebrima
    /Ebrima-Bold
    /EstrangeloEdessa
    /Euclid
    /Euclid-Bold
    /Euclid-BoldItalic
    /EuclidExtra
    /EuclidExtra-Bold
    /EuclidFraktur
    /EuclidFraktur-Bold
    /Euclid-Italic
    /EuclidMathOne
    /EuclidMathOne-Bold
    /EuclidMathTwo
    /EuclidMathTwo-Bold
    /EuclidSymbol
    /EuclidSymbol-Bold
    /EuclidSymbol-BoldItalic
    /EuclidSymbol-Italic
    /EucrosiaUPC
    /EucrosiaUPCBold
    /EucrosiaUPCBoldItalic
    /EucrosiaUPCItalic
    /EuphemiaCAS
    /FangSong
    /FencesPlain
    /FranklinGothic-Medium
    /FranklinGothic-MediumItalic
    /FrankRuehl
    /FreesiaUPC
    /FreesiaUPCBold
    /FreesiaUPCBoldItalic
    /FreesiaUPCItalic
    /Gabriola
    /Gadugi
    /Gadugi-Bold
    /Garamond
    /Garamond-Bold
    /Garamond-Italic
    /Gautami
    /Gautami-Bold
    /Georgia
    /Georgia-Bold
    /Georgia-BoldItalic
    /Georgia-Italic
    /Gisha
    /Gisha-Bold
    /Gulim
    /GulimChe
    /Gungsuh
    /GungsuhChe
    /Impact
    /IrisUPC
    /IrisUPCBold
    /IrisUPCBoldItalic
    /IrisUPCItalic
    /IskoolaPota
    /IskoolaPota-Bold
    /JasmineUPC
    /JasmineUPCBold
    /JasmineUPCBoldItalic
    /JasmineUPCItalic
    /KaiTi
    /Kalinga
    /Kalinga-Bold
    /Kartika
    /Kartika-Bold
    /KhmerUI
    /KhmerUI-Bold
    /KodchiangUPC
    /KodchiangUPCBold
    /KodchiangUPCBoldItalic
    /KodchiangUPCItalic
    /Kokila
    /Kokila-Bold
    /Kokila-BoldItalic
    /Kokila-Italic
    /LaoUI
    /LaoUI-Bold
    /Latha
    /Latha-Bold
    /Leelawadee
    /LeelawadeeBold
    /Leelawadee-Bold
    /LevenimMT
    /LevenimMT-Bold
    /LilyUPC
    /LilyUPCBold
    /LilyUPCBoldItalic
    /LilyUPCItalic
    /LucidaConsole
    /LucidaSansUnicode
    /MalgunGothic
    /MalgunGothicBold
    /MalgunGothicRegular
    /Mangal
    /Mangal-Bold
    /Marlett
    /Meiryo
    /Meiryo-Bold
    /Meiryo-BoldItalic
    /Meiryo-Italic
    /MeiryoUI
    /MeiryoUI-Bold
    /MeiryoUI-BoldItalic
    /MeiryoUI-Italic
    /MicrosoftHimalaya
    /MicrosoftJhengHeiBold
    /MicrosoftJhengHeiRegular
    /MicrosoftJhengHeiUIBold
    /MicrosoftJhengHeiUIRegular
    /MicrosoftNewTaiLue
    /MicrosoftNewTaiLue-Bold
    /MicrosoftPhagsPa
    /MicrosoftPhagsPa-Bold
    /MicrosoftSansSerif
    /MicrosoftTaiLe
    /MicrosoftTaiLe-Bold
    /MicrosoftUighur
    /MicrosoftUighur-Bold
    /MicrosoftYaHei
    /MicrosoftYaHei-Bold
    /MicrosoftYaHeiUI
    /MicrosoftYaHeiUI-Bold
    /Microsoft-Yi-Baiti
    /MingLiU
    /MingLiU-ExtB
    /Ming-Lt-HKSCS-ExtB
    /Ming-Lt-HKSCS-UNI-H
    /Miriam
    /MiriamFixed
    /MongolianBaiti
    /MonotypeCorsiva
    /MoolBoran
    /MS-Gothic
    /MS-Mincho
    /MSOutlook
    /MS-PGothic
    /MS-PMincho
    /MSReferenceSansSerif
    /MSReferenceSpecialty
    /MS-UIGothic
    /MT-Extra
    /MVBoli
    /Narkisim
    /NirmalaUI
    /NirmalaUI-Bold
    /NSimSun
    /Nyala-Regular
    /PalatinoLinotype-Bold
    /PalatinoLinotype-BoldItalic
    /PalatinoLinotype-Italic
    /PalatinoLinotype-Roman
    /PlantagenetCherokee
    /PMingLiU
    /PMingLiU-ExtB
    /Raavi
    /Rod
    /SakkalMajalla
    /SakkalMajallaBold
    /SegoePrint
    /SegoePrint-Bold
    /SegoeScript
    /SegoeScript-Bold
    /SegoeUI
    /SegoeUI-Bold
    /SegoeUI-BoldItalic
    /SegoeUI-Italic
    /SegoeUI-Light
    /SegoeUI-SemiBold
    /SegoeUI-Semilight
    /SegoeUISymbol
    /ShonarBangla
    /ShonarBangla-Bold
    /Shruti
    /Shruti-Bold
    /SimHei
    /SimplifiedArabic
    /SimplifiedArabic-Bold
    /SimplifiedArabicFixed
    /SimSun
    /SimSun-ExtB
    /SPIonic
    /Sylfaen
    /SymbolMT
    /Tahoma
    /Tahoma-Bold
    /Tiger
    /TigerExpert
    /TimesNewRomanPS-BoldItalicMT
    /TimesNewRomanPS-BoldMT
    /TimesNewRomanPS-ItalicMT
    /TimesNewRomanPSMT
    /TraditionalArabic
    /TraditionalArabic-Bold
    /Trebuchet-BoldItalic
    /TrebuchetMS
    /TrebuchetMS-Bold
    /TrebuchetMS-Italic
    /Tunga
    /Tunga-Bold
    /Utsaah
    /Utsaah-Bold
    /Utsaah-BoldItalic
    /Utsaah-Italic
    /Vani
    /Vani-Bold
    /Verdana
    /Verdana-Bold
    /Verdana-BoldItalic
    /Verdana-Italic
    /Vijaya
    /Vijaya-Bold
    /Vrinda
    /Vrinda-Bold
    /Webdings
    /Wingdings2
    /Wingdings3
    /Wingdings-Regular
    /ZWAdobeF
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 150
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 150
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /Unknown

  /CreateJDFFile false
  /SyntheticBoldness 1.000000
  /Description <<
    /FRA <>
    /JPN <FEFF3053306e8a2d5b9a306f30019ad889e350cf5ea6753b50cf3092542b308000200050004400460020658766f830924f5c62103059308b3068304d306b4f7f75283057307e30593002537052376642306e753b8cea3092670059279650306b4fdd306430533068304c3067304d307e305930023053306e8a2d5b9a30674f5c62103057305f00200050004400460020658766f8306f0020004100630072006f0062006100740020304a30883073002000520065006100640065007200200035002e003000204ee5964d30678868793a3067304d307e30593002>
    /DEU <>
    /PTB <>
    /DAN <>
    /NLD <>
    /ESP <>
    /SUO <>
    /ITA <>
    /NOR <>
    /SVE <>
    /ENU (Stephen Austin Distiller settings file V6)
  >>
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 822.047]
>> setpagedevice




