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INSTRUCTIONS AND INFORMATION :

1. This question paper consists of THREE SECTIONS ;
SECTION A : POETRY [30 MARKS]
SECTION B : NOVEL [25 MARKS]
SECTION C : DRAMA [25 MARKS]

N

Answer FIVE QUESTIONS in all : THREE in SECTION A, ONE in SECTION B
and ONE in SECTION C as follows :

SECTION A : POETRY

PRESCRIBED POETRY — Answer TWO questions

UNSEEN POETRY ~ COMPULSORY

SECTION B : NOVEL - Answer ONE question

SECTION C : DRAMA —~ Answer ONE question

w

CHOICE OF ANSWERS FOR SECTION B (NOVEL) and SECTION C (DRAMA) :

o Answer ONE essay question and ONE contextual question.

e If you answer the essay question in SECTION C, you must answer the
contextual question in SECTIONC., '

» If you answer the contextual question in SECTION B, you must answer the
essay question in SECTION C.

4. LENGTH OF ANSWERS :
e The essay question on Poetry should be answered in about 250-300 words.
e Essay question on the Novel and Drama should be answered in 400-450
words. (Approximately 2 pages)
¢ The length of answers to contextual questions should be determined by the
mark allocation.

5. Number your answers according to the number system used in this question
paper.

6. Suggested time management :
SECTION A : approximately 40 minutes
SECTION B : approximately 55 minutes
SECTION C : approximately 55 minutes

7. Aim for conciseness and relevance. Write neatly and legibly
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SECTION A : POETRY

PRESCRIBED POETRY

Answer any TWO of the following questions.

QUESTION ONE : POETRY — ESSAY QUESTION

By Alice Walker

A woman is riot a potted plant !

her roots bound
to the confines
of ber house

a woman is not
a potted plant
her leaves trinmed
to the contours
of her sex

a worman is not o
a potted plant '
her branches

espaliered
against the fences
of her race
her country
her mother
her man
her trained blossom
turning this way 20
and
that
to follow
the sun

of whoever feeds

and waters
her

a woman
is wilderness
unbounded de

~ “holding the futwre” 7T T o

between each breath
walking the earth
only because
she is free
and not creeper vine
or tree

Nor even honeysuckle
or bee. 39

-----
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With close reference to the structure, imagery and tone, show how the poet affirms a
woman's freedom and independence.

The length of the essay should be 250-300 words. (About ONE page)

OR

QUESTION TWO : POETRY -~ CONTEXTUAL QUESTION

2.1

2.2

2.3

2.4

. J— v P et 4 e

Anthem' for doomed youth (1917)

What passing-bells for these who die as cattle?
Only the monstrous anger of the guns.
Only the stuttering rifles’ rapid rattle

Can patter out their hasty orisons.?

No mockeries now for them; no prayers nor bells,
Nor any voice of mourning save the choirs -

The shrill," demented® choirs of wailing shells;?
And bugles’ calling for them from sad shires.®

What candles may be held to speed them all?
Not in the hands of boys, but in their eyes
Shall shine the holy glimmers® of good-byes.
The pallor' of girls’ brows shall be their pall;?
Their flowers the tenderness of patient minds,
And each slow dusk a drawing-down of blinds.

OR

[10]

Wilfred Owen

'Explain how the speaker’s attitude towards war is effectively captured in the

title of the poem. [2]

Account for the poet’s use of the rhetorical question at the beginning of

stanza 1. [2]

Refer to Lines 2 — 5 : “Only the monstrous ..... hasty orisons.”

Discuss the appropriateness of the imagery used in the above lines. [3]

Refer to lines 12 — 14 “The pallor ..... drawing-down of blinds.”

Show how the post succeeds in conveying a strong anti-war message in

the above lines. [3]
[10]




QUESTION THREE : POETRY — CONTEXTUAL QUESTIONS

3.1

3.2

3.3

3.4

onnet 130 (1609)

My mistress’ eyes are nothing like the sun;
Coral is far more red than her lips’ red;
If snow be white, why then her breasts are dun;?
If hairs be wires,’ black wires grow on her head.
I'have seen roses damasked,! red and white,
But no such roses see [ in her cheeks;
And in some perfumes is there more delight
Than in the breath that from my mistress reeks.®
Iove to hear her spealk, yet well I know :
o That music hath a far more pleasing sound;
I grant I never saw a goddess go; |
My mistress, when she walks, treads on the ground.
And yet, by heaven, I think my love as rare®
As any she’ belied® with false compare.

I

“towards his mistress.”

William Shakespeare

Refer to Line 1 : “My mistress ..... like the sun.”
What impression of the mistress is created in the above hne ?

Refer to lines 2~ 4 ; “Coral is far ..... on her head.”
Critically discuss the effectiveness of the imagery in the above lines.

Examine lines 7 - 8 : “And in some ..... my mistress reeks.”

Comment on the impact of the word “reeks” in the context of these lines.

Refer to lines 13 ~ 14 : “And yet ..... with false compare.”
Discuss how the tone used in these hnes reflects the speaker s attltude

OR

PTO

13]

[2]

B

[10]

nnnnn

Page 5




| f
e

QUESTION FOUR : POETRY — CONTEXTUAL QUESTION

4.1
4.2

4.3

4.4

Hanging fire (1978)

| am fourteen
and my skin has betrayed me
the boy | cannot live without
still sucks his thumb

5 in secret
how come my knees are
always so0 ashy
what if | die
before morning

10 and momma’s in the bedroom
with the door closed.

[ have to learn how to dance

in time for the next party

my room is too small for me
15 suppose | die before graduation

they will sing sad melodies

but finally

tell the truth about me

There is nothing | want to do
20 and too much

that has to be done

and momma’s in the bedroom

with the door closed.

Nobody even stops to think
25 about my side of it
I should have been on Math Team
my marks were better than his
why do | have to be
the one
30 wearing braces
I have nothing to wear tomorrow
will | live long enough
to grow up
and momma'’s in the bedroom
35 with the door closed.

Audre Lorde

Refer to lines 1 — 2 : “l am fourteen ..... betrayed me.”
Account for the use of the word “betrayed” in the above line. [2]

Account for the repetition of “and momma’s ..... door closed” at the end of
each stanza. [3]

Refer to lines 19 — 21 : “There is nothing ..... to be done.”
Show how the contradiction in these lines contribute to your understanding

of the poem. [2]
Examine lines 28 — 35 : “Why do | ..... the door closed.”

By referring to the theme of the poem, show how these lines contribute to
the mood of the poem. A [3]

PTO.....Page 6 [10]
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UNSEEN POETRY (COMPULSORY)

QUESTION 5 : CONTEXTUAL QUESTION

5.1

5.2

5.3

5.4

Page ¢

NIGHT KNIFE ~ Barolong Seboni

At the flick

of a knife
night plunges
sharply on the tender

flank of Soweto 5

Morning shrieks
like sirens

bioodwet with dew

| And the day

sprawls empty to
gaping in deathly surprise
like & slit throat.

Refer to the Title : “Night Knife”.
The poet has changed the expression

~“Night life” to “Night knife", »
Suggest why you think this is appropriate.

What does the speaker suggest about Soweto, when he says its ‘flank’

(line 5) is ‘tender’ (line 4)?

Refer to line 8 : “bloodwet with dew”.

Comment, critically, on the contrasting images of ‘dew’ and ‘bloodwet’.

Refer to stanza 3, Lines 9 — 12 : “And the day
Show how the diction effectively conveys the suffering of the people of

Soweto.

TOTAL - SECTION A : [30 MARKS]

a slit throat”.

(V ]
[2]
[2] (
[3]
3]
10— - |
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SECTION B ~ NOVEL

TO KILL A MOCKINGBIRD’ —~ HARPER LEE page 7

Answer either question 6 (Essay Question) or question 7 (Contextual Question).

QUESTION 6 ~ ESSAY QUESTION

In ‘To Kill a Mockingbird’ the truth about people is often distorted by unfounded fears

and prejudice.

In a well - constructed essay of 350 — 400 words (1% - 2 pages), critically discuss this
statement with specific reference to Boo Radley and other victims of prejudice.

OR
QUESTION 7 — CONTEXTUAL QUESTION

Read the extracts below and then answer the guestions that follow.
EXTRACT A |

The doots of the Radley house wete closed on weekdays as well
as Sundays, and Mr Radley’s boy was not seen again for fifteen
yeats.

But thete came a day, bately within Jem’s memory, when Boo
Radley was heard from and was seen by several people, but not &
by Jem. He said Atticus never talked much about the Radleys:
when Jem would question him Atticus’s only answer was for
him to mind his own business and let the Radleys mind theirs,

they had a right to; but when it happened Jem said Atticus shook
his head and said, “Mm, mm, mm,” 10

So Jem received most of his information from Miss Stephanie
Crawford, a neighbourhood scold, who said she knew the whole
thing. According to Miss Stephanie, Boo was sitting in the
living-troom cutting some items from The Maycomb Tribune to
paste in his scrapbook. His father entered the room. As Mr 1§
Radley passed by, Boo drove the scissors into his parent’s leg,
pulled them out, wiped them on his pants, and resumed his
activities.

Mzs Radley ran screaming into the street that Arthur was
killing them all, but when the sheriff attived he found Boo still 2.0
sitting in the living-room, cutting up the Tribune. He was thirty-
three yeats old then.

Miss Stephanie said old Mt Radley said no Radley was going
to any asylum, when it was suggested that a season in Tuscaloosa
might be helpful to Boo. Boo wasn't crazy, he was high-strungat 25
times. Tt was all right to shut him up, Mr Radley conceded, but
insisted that Boo not be charged with anything: he was not a
criminal, ‘The sheriff hadn’t the heatt to put him in jail alongside
Negtoes, so Boo was locked in the courthouse basement.

Boo’s transition from the basement to back home was nebulous 30
in Jem’s memoty. Miss Stephanie Crawford said some of the
town council told Mr Radley that if he didn’t take Boo back,

Boo would die of mould from the damp, Besides, Boo could not
live forever on the bounty of the county.

Nobody knew what form of intimidation Mr Radley employed r4S
to keep Boo out of sight, but Jem figured that Mr Radley kept ‘
hitn chained to the bed most of the time. Atticus said no, it
wasn’t that sort of thing, that thete were other ways of making
people into ghosts.

PTO.....Page 8




7.1.

7.2.

7.3.

7.4,

7.5,

page 8

Briefly describe the events that led to Boo Radley not being “seen again for fifteen
years.” (Lines2—3). | (3)

Refer to lines 6-8: “He said Atticus.....Radleys mind theirs.”
Show how the above statement contributes to your understanding of Attigus’s _
character. (4)

Examine lines 23-25: “Miss Stephanie said......helpful to Boo.” |
Discuss what the above lines reveal about Old Mr Radley’s attitude towards Boo.  (3)

Refer to lines 28-29: “The sheriff hadn’t .....the courthouse basement.”
Show how the above statement is related to the theme of racial prejudice. (3)

Explain the meaning of the expression: “.....there were other ways of making people
into ghosts.” (lines 38-39) | u | ‘ (2)

&

EXTRACT B

‘Evetybody who goes home to lunch hold up your hands,’ said
Miss Caroline, breaking into my new grudge against Calpurnia.
The town children did so, and she looked us over. '
‘Bverybody who brings his lunch put it on top of his desk.’
Molasses buckets appeared from nowhere, and the ceiling &
danced with metallic light, Miss Catoline walked up and down
the rows peeting and poking into lunch containers, nodding if
the contents pleased her, frowning a little at others, She stopped
at Walter Cunningbam’s desk. ‘Where’s yours ?’ she asked,
~ Walter Conningham’s face told everybody in the first gradehe 10
had hookworms, His absence of shoes told us how he got them.
People caught hookworms going batefooted in barnyards and
hog wallows. If Walter had owned any shoes he would have wotn
them the first day of school and then discarded them until mid-
winter, He did have on a clean shirt and neatly mended overalls, %5 i
‘Did you forget your lunch this morning?* asked Miss : ( )
Caroline. _
Walter looked straight ahead. I saw 2 muscle jump in his
skinny jaw. ‘ _ ' :
‘Did you forget it this morning ?” asked Miss Caroline. Walter’s 2.0
jaw twitched again.
“Yeb’m,” he finally mumbled.
Miss Caroline went to her desk and opened het purse. ‘Here’s a
quarter,” she said to Walter. ‘Go and eat downtown today. You
can pay me back tomostow.’ g
Walter shook his head. ‘Nome thank you ma’am,” he drawled
softly. , : ‘
Impatience crept into Miss Caroline’s voice: ‘Here Walter,
come getit
Walter shook his head again.
When Walter shook his head a third time someone whispered,
‘Go on and tell her, Scout.’
I turned around and saw most of the town people and the
entire bus delegation looking at me, Miss Caroline and I had

conferred twice already, and they were looking at me in the 35
Innocent assurance that familiarity breeds understanding.

30
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7.6. Refer to lines 1-2: “......breaking into my new grudge against Calpurnia.”
Describe Calpurnia’s role in Scout’s life.

7.7. Refer to lines 20-22: “ Did you forget.....he finally mumbled.”
Explain why Waliter lies to Miss Caroline.

7.8. Examine lines 34-36: “Miss Caroline and ......familiarity breeds understanding.”

Critically discuss how Scout’s interactions with Miss Caroline contribute to her
(Scout’s) growth.

PTO
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‘SECTION C: DRAMA
Answer ONE question from this section ONLY.
MACBETH — Wllllam 5hakespea|e

Answer EITHER QUESTION 8 (essay question) OR QUESTION 9 (con’textual question — both
extracts A and B).

QUESTION 8: MACBETH - ESSAY QUESTION

, “‘The play "MACBETH’ invites us to look into the world of a man dri\ien by ruthless
‘ambition and tortured by regret.” |

Critically discuss to what extent you agree with the above assessment.

N.B. Please ensure that you present a critical response. You will be penalised if

you present a mere plot of the drama. | ( .

Length: 350-400 words. (1 2 -2 pages).
[25]

OR

. pto. ' QUESTIONS
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Page 11

QUESTION 9: MACBETH - CONTEXTUAL QUESTION

Read the two extracts below and then answer all the questions that follow.

EXTRACT A

(Aside) Glamis, and thane of Cawdor!
The greatest is behind. (7o ROSS and ANGUS) Thanks for your pains.

(To BANQUO) Do you not hope your children shall be kings,
When those that gave the thane of Cawdor to me
Promised no less to them? 5

BANQUO

That trusted home

Might yet enkindle you unto the crown,

Besides the thane of Cawdor. But 'tis strange:

And oftentimes, to win us to our harm,

The instruments of darkness tell us truths, 10
Win us with honest trifles, to betray's

In deepest consequence.

Cousins, a word, I pray you.

MACBETH

(Aside) Two truths are told,
As happy prologues to the swelling act 15
Of the imperial theme. (Aloud) 1 thank you, gentlemen,

(ACT 3, SC 4)
9.1. Refertolines 1~ 12,
Explain what Macbheth means by stating ‘the greatest is behind’ (line 2). (3)
9.2  What insights are gained into the characters of Macbeth and Banque from their
reactions to the prophecy of the Weird Sisters in the above extract? (3)
9.3  Banquo refers to the Weird Sisters as ‘the instruments of darkness’ (line 10). Do you

agree with Banguo's assessment of the Weird Sisters? Substantiate your response.(4)

p.t.o. « EXTRACTB
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EXTRACT B

LADY MACBETH

I pray you speak not; he grows worse and worse;
Question enrages him, At once, good night.
Stand not upon the order of your going,

But I go at once.

LENNOX ‘
Good night, and better health ' : 5
Attend his majesty! : '

LADY MACBETH
A kind good-night to all. ‘
[ Exeunt Lords and Attendants] ( ,

MACBETH

It will have blood, they say, blood will have blood.

Stones have been known to move, and trees to speak; 10
Augurs, and understood relations have

By maggot-pies, and choughs, and rooks, brought forth

The secret’st man of blood ... What is the night?

LADY MACBETH
Almost at odds with morning, which is which.

MACBETH
How say’st thou, that Macduff denies his person 15
At our great bidding?

LADY MACBETH
Did you send to him, sir? ( .

MACBETH

I hear it by the way. ButI will send.

There's not a one but is in his house

I keep a servant fee’d ... I will to-morrow 20
(And betimes I will) to the Weird Sisters.

More shall they speak; for now I am bent to know,

By the worst means, the worst. For mine own good

All causes shall give way. I am in blood

Stepped in so far, that, should I wade no more, 25
Returning were as tedious as go o'er. ‘
e e e o (ACT-3,-8C4) - e e

p.t.o. 9.4
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9.4

9.5

9.6.

9.7

9.8

Refer to line 1: I pray you speak not; he grows worse and worse'.

Explain why Lady Macbeth says that Macbeth ‘grows worse and worse’ ? (3)
‘Tt will have blood, they say, blood will have blood.” (I.- 9)
Briefly suggest what Macheth has finally realised. : (2)
Critically comment on why Macbeth mentions Macduff at this point in the play, and
Macduff's significance in the play as a whole. (4)
Discuss how Macbeth’s visit to the ‘Weird Sisters’ (L-21) ultimately leads to his
downfall. (3)
Identify and explain the effectiveness of the figure of speech in lines 24-26: 'T am in
blood ... tedious as go o'er.’ (3)
“Total: 25
TeTAl = 3¢ 4 28+ 25  Lyo]

%

page 13







C:HCACLQ- W= ’(o@%ﬂmgqqa@ﬂeﬁl Angeoals

UVV‘,‘—'

@uas\wu - &iwééw\m

4
—r

E)%’Tud’w’f“ea - Ao Unel iy (”)Vec\,zu/ué{d\ o o g(/wﬁﬁﬂ(f @Eg‘ G”-—(“Cfﬁt

v

k’ - %M’MM»\ @W\QKABM Y c‘%r&w(tftq u,P‘merw( o 6/'&”1%44(*1 votlioud

(&)
- @B e @ng Ne ccmi—ml ,y(,vu XS 51,\M\.,gzreux ge d Jou [ines

Mot are dillered i lmghl —begus and ends at

ey et P(/m‘c:f The. ‘\/Q(\ G,.,Y)‘Dc»a.rétmaw ecdheed -

%FQ&K&I% S&QAM&VC O/Xr pv]f)\ﬁ‘ e A g:fe@ cnndd W\Japemjﬁw"

\,\B@’V\/l Ctan ud\4<i‘> \; V\(ﬁ”‘ S (D &ﬂ“&’_c"& tp(c,(,m{ ('QQW (\S

W HE A~ S;-m,ew Jevrse S LNy A o Coesonan ol
Swee. | peinag 6% J

L 1 )

‘a&,w&m% o pa/&’&e/\ p(a/mf{- et w«:w(( et ﬂ»?c,_ﬁ

&\Aﬁﬂ*/@m}t \(M{'f re;ﬁe_d‘:{ /&‘L», o) ows Mc’ kg a{

o wern anl dvue nabheres  She (< &Y ggq:saQAeer

Lt

W \/v‘t ()« \/\Q_.LLA {o \.9& g-w_,lmp obe Q wafHSLJ éb-- 1<

W1 Ab\ﬂwﬂk&v\k & - CWM | ; Wc)q/lﬂ\/ he s nal

\(3{&& gwé )(l»wv\- qp Saekvw.q Ao S 7 Le_,c;am

S\r&, c&@»&f & M&A» GAAND (N do ‘MCQG%&Q MJ t-\.)c«L

L/

\f&f ' é\/\2« s ¢ oY Ah@,&f Mbw»&&j/ A <P Houre

N/
L Ae Lot \&,ewv\cz.,‘él/ ' (W] s—'uu;,laiaq\ Ve \Q.@..@./ —

, \t‘/\( ,C‘/\M MU\\(«QM Mgz /KL\,.V.;{( &la vuz,a,c&-! \/)d)(ocm&vg

Ly

NTcomg,, —  Conuvieton /C@«/—l—mh-\—«( / @mﬂ/\/@/\/\éuﬁées Ao

Coidv e\ \ch-a crg \m@/ QY@M OV MA

\.:4 CA_Q/\OC/LM&WLQM g

¥ %6’/ C‘Q/M)\cfk[zj’ \ov\ Nee  redbric /éSs”/v\,\ A gq

\(\MJZ— %"M(Amvé » [; M,{\m,@ e 6@4L/\ 4~ C@matwg\h@vz,j

Go) .

1""“‘%@4 / é’WWb‘VQ“‘/V“ - du exdendad Wé?"&‘@vP/(/\W‘ O ) Bt iviey




/\“ M {or beowed

, (ocdly
w T s e

“Teek's odpbude vy ove  of Sicappreod o

‘\'A on - A S \$ ens (@Mz\r\k “‘4 A ude o’f —\’uaw

] w»c«»é %0”‘“"1“’\!,,.,, cold da \MW\N{ _Winocandce. | WP@-J

& \/\MOW\W\_Q_y S@( e &,dmre @Aﬂ: ./VLW( _ (< \M)#&’f«—()‘—'*‘&éQ

Xam\ Ane W(/w/afg o\pém \,«)\/\,,\ , \\/WV&ALJ \_M(/\a/u e \nc__:g.

Ls“»{’(x/ @rs-en \rg Aoy 4 \rc.%wm ) C/v\mU-&— Ale. W‘“ \:;""e‘ .

OB "‘& o ‘ e CNA’\X“"\‘\‘L "\" Z”’K T‘4 ‘“’“‘““L "*”')

C 1)

z;l Q Qi@ VQWW\S Wt)d/\ Cze E;/\m&cllf—m mz:r\ ;\/\Aef&(\m cocfwl(ﬂc”tzqu

L

e et Geld Ao c:u,«é{km/aﬁa-\fef\am}e Cohere o P
Lvaean O\Apod c‘,ﬁ,m‘t@e [\,\Aw\fs‘ Xt Alaje \NW@\A\(

ponean | were . %”&’V"’\M\O\* 28 \V\MQCQ/V\L,\/“ Ao —"K’LQ,K/ Aaa_

\/\\(A, . /,,,J?\”( 2 /_\W\,\QL\fmﬂ\ \\4-/\-1) /\La 2{\ M/é’( Q‘l\"@’«t’ x/) Ot “;km Vb

\@@ 7 q/\éwxfik/\¥bvﬁé\ e C\ \:Jcﬂwkf _we M;Amwwﬁ

&

“9\3 \\/\Q" \D@d "V\(‘—\(*’-’( :\’"‘-€(€*r<-/\/)(&) 3@ lev .C/‘-«afvwe;»u-v/ |

w\/\/‘\& \’\Qﬂ »@&‘34 c‘ﬂv\v\g”\(.as Cg/\\ﬁll/té\ f\, \/‘vwv\/\//wm g%bma\c"

4 Sl ¥ (J \J
efg* C)w«\z/\/(/;f _ MWA’Q’VJ 0«\4\)2«( A\r\&bf L aere fﬂ«‘@

QC{ < c:a«\f‘\/\ QC»& @rudé\@r I ‘(’\‘%\ﬁzf \"Z?L.P )4} YAl K‘k’@zﬂ, C«:A_Q/\—«Jfa‘/ &Aﬁ‘aw

rc/\(?\auvw\ /m warmna& ‘V\/\vaiq wac,a,,s( YCQ_, \mm\n/

A \f> /K\’\f/\l\f /\’LM« C““ﬂ@ ) V’\C> l.?ek\ﬁ ;,.? = C—*f\Q@MQ CWVMi @-7(5')

\‘"%4*’? A A‘r‘?a Very  A\&hramerte o .Zlaafﬂ», @\/Mwe,f

A,w /)V,_Le\ 4?\/—\.)\\/ é\LO/\/\k 59& e VMWVMVL@\ \Z}/JQL.SK

e C‘\O"@W\QC) Cf\f\@”\},f I ,_%‘»V\&\m/ﬂ _Cryl 4&1 C_);Lg ' > 1 \

J Jx I (_!/7;,}4‘:7 fw«\

(\J\C«SAY Av\ ,,,,w% C,gc,av?@-z \-u \AO\OC»\Q,,LSV\&SS 65('

wiay \»@\»«Q, \riwve CMJ\’ _ \/\\)-Q/ » C:“a-@,; \G’.Lf4 L\P(L'L

\@\\\/\clg &W\(”} , %536\m£-\ Aw& » C/vw) cﬁg MV U»f&f/

\
wf(\»\«\\ WAC c,/f’ A‘\& \/\ v @'tf LJX %4 @»méﬁ 4 —

C,MN(\/\&\(,;—’%”V\L\ e f;\,dﬂ\/«\v} ek Wal (“:A\L\Z%L)@\




@»g%@am /((LV@%: - \*"\M W\,'«@'l«re&si T~ A
@) @)

-*_i.))~‘*/((,\xz/ \DO/& 0S r&g&m&\ \{—e’,c:z./\}\ﬁr{@‘ /K«\ﬁﬁ: \/v‘\f W@C&&S"/

losey 16 nsd o Giddey [ e i idelleed — elo

'\:S OBty G A LMWB | MJ\ \,\Q_,, @W&L&J

e My S«idm '

7 o RV
A \D@\\vﬁ’ L@ AA, CAA S LRSS

(2

9.4 \\—'@ WS V‘Cﬁf’,cﬁu\.«\@'\f@ el wdd au C:»\r(--\ﬁ'(_csj — le Sl

A e \'¢V Vs ol nd o) red o coyal /,V\W

t

e by \frv-‘ﬁez,é‘\’ii Ccud b\)\r\/’\\ra ‘ \,’\‘C,Q_ Lo w ,

odle ’k}‘?—»\'r o e (L\/\M l &E""‘ m ores] = / —d

¢
Yy \ \ fon & s |
\f\ﬂ(.)h/ '\S }A\SLW‘\\{'Q,S C},-(W‘U/l('\ g;’@m \’\J&/ xQ,/*‘L./KX W%,/@.,
S . J
C oyl C\ L] &/\a(éfwf Kok b d se/ N @%aﬂ,ﬁﬁmrk |
\ i -y ¥
\/\x/ \@(),é\./w&rv\ ~ : v (/ W’l > 3’;)
J f
B2 \-‘&f \W\;&J / e/ Ak \’“l/ k‘ﬁv@‘wﬂéﬂf\ \"\M cu
) / N
_ / ‘ : :
\ : ) |
,::}) C.\,' /\\:42/ .,&)V}\Qﬂ 7 \i;\ )f\.e ¢\ _W;wz.\ »CW}\A—OJ}Q \:{
) { [

Cina. o C’\ﬂrg« g Lo / e Q’U.agw ! cd (Y c:%.fﬁ\/wj"

he \pse  Mox Ve VLo & L nfhes

T undetioar e dMdbee Vo W Lo

SN 0 o ‘) Concont / \_oueS \w«/ o ceag

Ll . {

Ao s (Wz e 2 woids )
| )

(o)




- @w%m\z’w~ kﬂmo\\wa ‘:& o |

Uy\ Al \,\Q_ \r-ra»wb\/ \suwm . z\%a«ﬁ 4o %w@mt@\/ Y

% ) , -
CL«‘E"’/\_OW — Could W»»\/kv\ /\«W(C«J L@Mﬂ,ﬂ\f&w WMZ’LQJ

7 N
S S pam@ | S iew T \shue - _cmedeva

\Q@W\/\Q‘L’ \f)@e& \ASA, e \5\6‘(—‘(" IG‘“"\ /‘SQK\C«M\ AW;/\M«

C\ PG"V&’,: wﬁU &C(A.JJS’Q(Q) -'

) _
L, & \/\\ gu‘_ Y«Q)p()h\wo\/\ " ; .,“.."‘ Q\Se,ﬁ \,-\9.\,/ \@v\\ \\/\_u..s (’(Cg

%Ve,aX.O ,,,,,, 1S 2y o oc\tag\ ,Q/om \’w vietle,, \0‘1

\/\\(@W&LB‘ \OC&A{’V\CJ( - M“, C‘%\@O{ ’Q:’UVVMLU\ W‘%L’M CZH(@”

(9)\0:,\&( Qo/\m Qe Cun O)ﬂﬂf

) e denge m e gipedky Ve al %«w@f o
sl SEATEANA, ‘xa’) N \‘; Sp0d \/)w& \«9 / \/V\D“-&« '_ (( he oar /\’L,Q
x'*O \r\.sz)qﬂ a.e\ \\9@*’ . \/\JL/ - m gQng V\.Q,!\Q,Q (/\—Q c& -

“f/\m «"z*um 7\6« B3 )““"" _\,ﬂ@/\«%d\« vew\g.@v,@ \/@

\(OV\M\ w2 o\ aw\.a \/w\ lx(:; Aw \("Q&(S\@\f gﬁ@k’l "W\ (;‘fv m

g“( \/\9\/ et \fw ,w\u&”\.@\, S v\&\' A e A@ Ceng <>Q

her | ek Vv Micowady  Atere \sgual: ,_
, — e O
C\ ]_9_ > e \:tfm%i

b Monal she dedl  nh wenk e do

) W A )(\,12,\/& 7 \S = '\/va,()\’\ ’\/\mwj‘ 8/(&

)
\/w\(, L,o Ao e VV\W-‘\(@'?/ \nevwzwéw’ié-« ,\”Ciqoveg‘ ke

. Ar\/\,,,()'\\c&a«,\ ; WA&&Q\;Q/ Qwﬂﬁkvu;\g o N - ( ,\A\DMV\M“

L),

. S @D@Afwé‘i‘*&’"ﬁ“ | sad [ e Spealer ot

/
Var  Loons O«V\A el rye/ ol b e SOouns

O~ (A)\aé"\/&l @uﬁ«%ﬁw\,\ \“\,\/ptaa) \QQW - ch;, /h_,am,,

pwed G Ay \’V\D\}é‘) gér YoV eGual \"\“L’ n\o P

\vw\ﬂ&\-uﬁ& oA — a&\ \/\(Mw Grnd -C%'\’\/u,é’ alos ’

P e S s
Wee!  o& Neonaae  sheus @}w é’ﬁ?\'}i fvb o




e

‘/\&vw«mmﬂ” \ W X’\V’VLQJ ,—~ T LS \/)Lﬂ %’VWL Q@V

o
h% V@%Q\Qj,&g 0/(< S@u&e% w\»\a e W\ﬂ&f&eﬁ A

an § /g Life W Saw@{ﬂ: — an& XS c,w

M@\ q;/mgq\,t,\ \Dfi‘L ﬁwaqﬁ \QMEQ@[ \< c,c_p/{:”vqmeg%k

A\ cﬁ«—w\%/ \f\b\Q/M 2 / Cavnnp C;E*J

Suagests | Topled Aokt people Uouig e |

=T, | , “
! Al % jko({ c{fﬁ) - R G V- I O ud wz,chéLiL 4o el CJC_Sl
| &QA/\ \C-M\\.%J E*;’rﬁ. ' WYL\L %WMMW \A W@cﬂc;(& /

\OG/O/WKQ e vidorakle Ao cnvne C =N

- / .
<.3 ! b@w — QM&\qzﬂﬁq@ o e Voo Qoo - \uwipk.,rc_f -

\{/\,\/\QC__Q,,MQ_,Q—» . x.w\i»\ @’Q "\'L.u.. (=3 (M/L"/\ \/\/143((/\..4\/1")

N P e \w\/wt e/ Aama‘gf 1 @m(,\./_,ﬁ Lot

oo conde ok \9\@»@43 /t’\,,\mk*J \/\a/ &Cﬁaﬂ,\ {L&L/Q

'-'--/TL&/ LA\ Gey o wd e &% & cocke, (claa, )

Q‘—V\,&% &o(m cﬂ\ (Ao Vuﬁ\) G&Sm PWMS; e

/\EQ_»« % @eX %,@v\ My@ =1 TN wéﬂags’k/ /“—\ 4& g OC&—wi

A k/\ u»:&/ e \@& { w: e b&@-@«fg \éﬁc"ﬁf\

X,_Vm t e ?O\Qf‘%ﬂ*ﬁ»’\a_x)\ 40 g/\/x&éL k/\eﬁ\/v\g/\ ’M

wﬂé’ﬁﬂv . o ((/zx 2. p@m@

LJr /(E\g PL@’W\l C'N@‘ &aweﬁo \/‘\(M}—& cd S@Vm P@""&

, \()*ea-‘v’\ \/L(/Xr—\\/\/\_( a§ CV'\mQ___W \/\W \@Jq an.se) onas

Lo artvme \’\Q‘K“L,"-"__»_‘__ At Uioses ae ‘e er\—( Q@f@f‘h

Lsprals dlids o Ae srewiiey & i
B v :

gL — %{9’\#@4&”\, Y \éwﬁf&w Rre e

T o




’()@’\/Swg\\c»@u&ﬁ\@v\ (/\CLWWV‘ Y JJLCJ(L\\H SWPMS“Qf

|

W ACAe. lnadide \,\A W\N\ g,\)\ch Ana er:zw\ | a/g Yoy

ot

0&%@%@ Ao A \\V\AQ\A@?"@M@* D/g /S’W PQ?—*’W@« ’”"‘&7@“ ]

&

AN \)QM QQJ

/\C\o‘; \/\V\I&J \,\,‘@2\,\\ a/k\\'f SSN::., a,\@q\u:k .W\/\J“(i»fw, /

ész)

- ( ),W_-M




= OGEEsTED ANNMSLUEES -

-~ %'C/:gSi‘k“{'

Gmeagrrmu S

5 ”PW\N\& Av» \mfm o w@u@,\s«mrve&

‘@60&\ tu&/w el (/\/\OJ\\ ((’\;DC TR ") (\\/\.c J@\\cwum\

— o -
C(/\D\(QL'Q/’&Y@CS oo o

Boo - Cadley — desce'ved as cn ol |

C/LL@/\ C};\/\CS ﬁé”\ ((1/!\&’1 'V\/\.GF\S‘“\-ei’ \fe_& \ha L? (@Y

—
AAentle.  oud e Lz\C)aJns r(\;( \c::wz, ancl Q\e/\cg\m

;»-Qé‘)c\n\m, é(ﬂ \/u_s /Ccl\/\erﬁ \(‘Y\d)6 &/\c& cﬂ”g%(%ccﬁ

Re= C_/\\ CD:"\—S ' A C/sﬁvv\—» TN e a\ ,&pv@;\u@\u;a, )

i \V/: C/‘Ov\/\, ci() ’k\/\,ﬁl *\v\—ur\,S :;\6§S\&9

Le C‘%Qoénom o

E » 6@6‘«%‘:\&) CL&' 6& g'\\-\v’ N~ QQA}( Mot " \/—‘O f\f/k“\

e

Mies ‘m mealce Ccontack oAt Ave C}"‘\C}')e;‘ -

e Al e feoldcks e ond

i ?OLA}( %QW &NC/L\(W\ oy \\/\I\C’/‘C,Q/\,Jr — \\&CGA&D\ "'% Cn

v et \/LC\\Q\ A - ‘7\*’-/\5“& 5 \/\c‘»{ W\'CS S

2 .

\/\}&\RWJCan\A:MM _-/" S‘CQW’YJA \a@(f\&\/k(@uf

S S v r\e/& lecks i \ass biejdce

Teouk Sl \/\cuSKV“ Ao

\CCLJV\

Wis  Acin — \earn  ewbathu Voonbession -

Meancanl & ar <:uw°:><‘>\\ 3% L)r@/thvg\@@
, ) A \ ) . h
AT d/f/ (\L\@—

tANS e Cancer C:&f\—é\ (el S - 4
Lavie bl Araands fbkzm&d& eyt qugﬁh\« " Se

N ek @\X\nkw%c.s Lanc \/}jweg

eﬂ“"“"r—:‘)

)\7»&% Cu(@\ —~ &

. \\\g RSP vt
TS eker abshrac: %@CMAT"‘\C\W‘) (et é/ﬂ

,)\Mﬁ’ v&eﬁ.,\\'\'v\ c)/f (\\/\@, \\nf,g 6&’)&\/\,@ d\&\d/\e,\,.“

.HJCG)/\S‘/dx’ &5&((5\\{\/\ C’LS‘SC““\ \(w(lw\@'

) -,




Coestont 3 — . SOCGE=TED AdsiiEes

e \/\3\/\@{ Poo ﬁae\\e Jas, o ‘een \fve)CD
’ \Dw\ﬁ‘_d Somme cfﬁ (\\/\éi/ C V\V\\/\\ﬂ\’k&‘“’\» l::C'D‘/\S , CVLOQ

(\(/\,C;_\.\ \/\C&C\ CQW\A"‘ &*\’6@\ O Xﬁ:»‘é) \%ﬁSWcmd/k/i -

\fdk OS dwa»( c7\cf weﬂz/ XQ(CV‘*C\\/{Q’ c&e—:\w '\&;"K‘ (\L‘\w N

by o
'BOD TGS P&kc,c:xscg\ \\m\‘D \,m = Cus\bck\ N '-‘rv Lo@ \c»_.d@c—;cM

Q\xSC\L\ C‘Smg\ Neve ~ o Lb? S‘ZEV’\ O\C'\‘cmvr\ rg}( \§ %ﬁcx(i/ Q%

) T

, 7 2 A{\\\ cos Lez\te,w@,o\ /\\/wi X)w\?\e/\\c_@t tha\(,\& rk*o (

XDY\\r O C\«\o\ \O-t\C\\/\%‘ \1\\< éLQ/\& \c‘)\@v\ (\\/xv\ = l/\g“\ O

\QC/ \S/CLL YO, ‘@D& (;\)\;3&@\(\'\ C\r\c& mod\e(c,\évcbm 2 g“L\c:,\ps

&fﬁ&&\)(\c\ UF\AQCSA\C—&\/\_C}\\(\G\ C/&\ W\S:) \N\‘D C?’\C,\S g\c/cr\ .

A

r\“@\@r@\m)r f@(@m C(Q (\y‘e,\t_»\c\«c:g (\)(DMCD‘“\‘QS kaxoﬁ q

'\‘t; Cbnu oS O”\C—C—/ \C:)‘wc& (@@){\"“U ‘\f‘bm(’ﬂ‘@&

.....

,,,,,,

el Coucmasvitaes o L GO

' C} 3 ®\C& \\(\( QC\A < %%CC&_&@S \rx\S S \e::a/\ \/\C’;&‘f"(

P W = S N R =~ o

)
O w(\:%) c::\ e kc:‘l}v&{ e W\m\/\ — (/\,Eb p\QmM§ (Q)(

. \o m§ b(\c&d S(\’é\vxciv\c\ ,j)e\/wzs st L\ e O

J _
@( (s S 1 bmerS(c\ku\m* A oV y

SNSRI SO B m?‘"ﬂ‘“»«.\sﬂ‘“mﬁ‘&

\3 \avces Sride Kaugar& k\b\& MQ‘\QQ/\(

Q_C\ ‘((OWS ’Lo_/\ﬁb'\? u\j\/\u C“)\ cAwd ’)( C\C\\ SE . M\V \/\CJ

JJJJJ

x)@aéée@\ xe)‘) s\ \ove | oo m?\ne:,ss) &v\d@w&@ QB}

. 7 Lﬁ‘ «C/ﬁ S‘\ne(tﬁ C>\<t \0&\3 (O{Ao;\ YWQ«C quCQ_ l/‘\/

\ﬁe(@\,\-g* o~ ’t\\b l}\CLCe/ g@ Q O\ U\éx\})\;q i e W\C}\V\’\

\ D) A\ N




(@i\ _ &\O/\c\g\ é\@ }\\eo‘rae,s /WS+€CLC\

%o% \s \Ocic;e,o\\m’/é (\1“6/ %u/%wwa Lcse’mﬁvu“ |

/Wu s cxg&f‘ré«g)rs do A e vmc s ek wses c\>qgverwr¥

. 5 \/v\_, (\MC V\c»u\co@ Conana O "\«(JVL\ \/@\\/\’\;\ (\\Ae’ C’%&%—mﬂ

Gyﬁ /Ce:w " W\c:mu\ {E A \(&r\ oot dreunks Oi: T(qu@mﬁq

| \(\C\A,\KA\ o /K\/U—JSC L /!DOS“&'\OWQ Q{GW(\\MDU%«\ 9 \—UJ)C(E

N

.

ff = A/\—\ﬂ COS (S L SBay c\c,s)ﬂ et (\\/\O)X (\MU@_ CX(CE.

@M«U wcmu\g c§€ _mg,MOMQ\Q{g\Aq )De,@&nc/ ~ C"/ﬁ

H s\l Lﬁm@ ‘e Xax (it @&@H r\e\\ /\we\r S‘E’J«Cw
e w@(\w /1£).g5re:c-m // ’%wﬁw@ /?F'm /ﬁ%ﬁfﬁ/ﬁwi C?—«)

. _:}‘”Q ' C@\\\u\(\/\\@ — {X:‘(\C}L\ \/\@mscl\g@

",,,,af/cw@\c/ S

A\ (b%@af\w 1< Cf{ /ke:—; c;/\u \c\(&\/\ . Wm% <c;c:u)c &m

yﬂ B \\)J(\ \’Cx X\/\,C/ C:‘l_\ \r\o_b&f\' r\"oknxtﬂ\l/\& \J\C_) /\/\C\V\V\E/-S/

<, C( \V\f/ C,><@wvuﬂ]9\¢~ Q/( A\c:/\\-ef CX—&” \U(\C_/Q« vU“\(A m“

gr\d«\éﬁ — w &\Q:\o-u\s Clesg l\re/\vxﬁ\tcc W@‘

\S fe—/)DV\ , M\éﬁ& oy C‘“——ﬁ L!o\f ‘-\f""(‘\‘/\‘f/\’ ((D\ Conn o

W/\OJV\\ @A‘S\/u\) O St{é;(_)& \03&( \Lﬂfwg (i@ O&[)\)ﬂzc:\&c

L Colhiaiss Sheasy breseaee o bes (e C2) |

\ )\

e T}' \/&\&\Xv@/ CQ\’"\V\“V'\—(;\L\GLM CASOST @ﬁ\(EV\AC__L\ ,)mf-—»

V&c) At boring \%Nﬂr\ \apcmu-S@ \/\a\el =

\/\a,\re/ va\c,\ s Lﬁ’éﬂ \0643%56 K/\z_ tg, e/vaQVchSS“@SA :

Yo wac)\ .\r\oﬁdpeﬂc\m* e Ab$ e

1 mG\C—— \VX‘@ \’E’/QLLSei“) -~ b O——CC@()\’ V\\SS @Qf@\\“n@‘S o

Mo\/\e::u &Cccaus@/ \’\f \c:vxeM) (/\c.ﬂ. cgw\clvx'«l- (‘&fﬁcu/(

| ’T\\,\e (Umv\cr\ct\f\cﬁkv\s newve (&m\c. vau\fﬂ‘«\r\\fﬁ)” y[

) | — ) i




h ]

®’\V O;\C:M\C\ "3 w\i\oo\ : (\\/xeu\ \/\c\c‘& o ) ,' o Cgv

" ’Jf S V\\«Dﬁ La—(@\ e 1 UL *mc'—t\kq gk(:\es '<;.C®u5\—§’

e€><ﬁ5966¥c\n>r 2w - Ares: X\(s%*')cé\c:\c\ C&:‘c 6&«@,@\ —

Na & 7)\@_\_) \es:uvwmq C’i(\»é/\C@ * Q\@,\)fw—

S \/\E_f (_(13( N s on L('\g_z;g Z:‘)rp& /j‘ O\La\\t“&—t\ C(T\CD

\»\)(\*6 - /Wté:s (\ta V\f\c;jﬁg o o C&(\.(()DC% Lac-“ref

‘Dk,ur\ (=hes Q(,ng/j( K@ ¢ O\Q\/‘\gs{ e c\c:,csé O\CEO -
&b \cs AL (\a\ &/\l\@\ sri/ S A Meﬁmw (eS fhe

H ,u\é\\ vxo\ud;‘é: vl é@:-w‘v {' }\Ms Ejf\gu,«\m&g

?\ C@—CQ/»-L e -

: XV\C\} s vaftzw\cdxéc\ f\v?e/\o lgd) ’KS) e ({e oS

l \

_/NQ\@K\\A@/ — Las o Ar:c:b( we/\c:tﬁv Dvxs\mlp o\ A

ﬁiowsr C\/\sf)\ \/\d C)‘\Lv&f X?\.z\./kskkg \,razrcicls Uf\(ﬁl\e’” 6)W1V\C&ﬁ ’

: v\c\y\@(@\w-}k G//C (i\q& r\e@\‘%‘ 5,()/ (k\/ye, \\VK% @’/()M

Ck)/c \C}\(@V\ ‘S\f\e/ ‘anzs:uc\f\eg ‘) \r\tf Ar_ggzpﬁhnq V\Cﬁw{C‘A\\/ﬁ/bt«\

5 Cov&"s Ao Kb, é\»@ (w\um§¥){‘/\clk)

ﬁ,\\r\@c\ chnn(;y‘( (‘(%“;LGQ/\ \,\cj \/\/\&AC/“/\ N o 2 - CA:)

vaﬁuef b et AQQ?:@S Ao ,W/Q\ f'h,; Jlry

' Aot /]z/ﬁ’”nw &/)L /{,@M Mﬁ;\fﬁegwb Ly I A,

e, mm T 4 bt

s / /
AP SR AR R ,w NASFAR Ea




e
—

MEMO -~ GR 11 P2 — MACBETH: 2016 : HALF-YEARLY EXAM

QUESTION 8: ESSAY

POINTS TO CONSIDER:

Mac the hero - provide qualities of a hero.

Witches” prophecy

Contrast Mac and Banquo's reaction to the Witches

Mac’s vaulting ambition

Influence of the Witches

Murders of KD, Banquo, L Macduff and children

Influence of L. Macbeth

Mac's soliloquies — turmoil in his mind

Mac’s kinship — rule of tyranny — slaughter and bloodshed

10 The prophecies of the Apparitions

11.Macbeth’s regret at helping Banquo’s issue; his regret at LM's death; his
regret at slaughtering Macduff's family; his regret at becoming King

LN AN

NB: This is merely a guide. Be guided by the depth of candidates’ responses.
Proper structure ~ Paragraphing — Clear intro, body, conclusion. Paragraphs for
each new idea in Body
Use of quotations

LIT. ESSAY — MARKING RUBRIC - Refer to it from your Master File.




QUESTION 9: MACBETH - CONTEXTUAL QUESTION

9.1.

9.2

9.3

9.4.

9.5

9.6

9.7

-_killed -by-Macduff._[3]- - . —_

Mac's greatest honour and achievements ,i.e, Thane of Glamis and Cawdor are
complete — he has been bestowed the great honour of the title "Thane of Cawdor’,

- Secondly, the kingship is still to come to him ,i.e, becoming King of Scotland. [3]

Banquo is not afraid of the Witches but he senses the danger. He does not trust
them and he rightly surmises that they are evil. Macbeth regards the Witches as
credible and is in awe of them. He is already thinking of the kingship ‘prologues to
the swelling act of the imperial’. [3]

YES. The Witches are aligned with the powers of darkness. Their whole intention is
to trap those who have the propensity to commit acts of evil. In Macbeth, they find
their ideal candidate who eventually becomes a bloodthirsty tyrant and a butcher.
They utter half-truths to trap and manipulate their victims and are often on a quest
to destroy and harm others. Banquo is deeply suspicious of them and intuitively
comprehends their evil intentions. (Accept other reasonable answers.) [4]

Mac's behaviour at his banquet is becoming increasingly erratic. He does not attend
to his guests properly. He undergoes several forms of madness when he scolds
Banquo for not attending his banquet, knowing the latter is dead, is extremely upset
at seeing Banquo's ghost, he reveals a guilty conscience and confuses reality and
illusion. He suffers mental aberrations. [3]

Mac has realised that when one indulges in killing, then it results in more killing. He
realises the law of an eye for an eye. Those who shed blood will have their blood
shed. [2] '

Macduff has refused to attend Mac’s banquet even after Mac commanded Macduff to
attend. This isan open act of defiance against Mac and a personal insult to him.
This will have consequences for Macduff. After the first Apparition warns Mac to
beware of Macduff, Mac slaughters Macduff’s family and confiscates his lands and
possessions. Macduff is not born of woman in the traditional sense, therefore,
Macduff will become Mac’s nemesis, and will finally avenge his family by killing the
tyrant. [4]

When Mac visits the Witches, they show him three Apparitions who speak
ambiguously to him. Mac interprets their prophecies literally and feels reassured that
what they convey is the truth and he can never be defeated. The first Apparition
warns him to beware Macduff, the second that he will not be vanquished by any man
born of woman and the third that he will only be defeated when Birnham Wood
comes to Dunsinane Hill. Eventually these prophecies are fulfilled and Macbeth is

Metaphor. Macbeth compares himself to being steeped in the middle of a river of
blood so deep that it would be pointless for him to turn back from this course of
action as it would be to cross to the other shore. He might as well continue to
indulge in bloodshed. [3] TOTAL: 25
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